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ABSTRACT

Through the exploration of art ideal from Kandkinsky’s whole life and creation
time, the author believes that he is an artist with a keen insight into the world. Through
the central idea of spirituality and abstract paintings, he told the world that he had a
positive attitude towards the great discovery of vitality. Looking at the dissociation and
reversal of things through the great art, it seems that he found the transformation
process of the balanced principle and internal equivalence of the two relative

concepts - such as reality and abstract, subjective and objective, and content and matter.

He said that art reduced to a minimum is regarded as the strongest abstraction. The
objectivity limited to the minimum is regarded as the most powerful authenticity. He
attempted to transform the individual differences in the world into the ultimate goal of
internal equivalence with the internal response of the human heart and the life tension of
the drawing works.

With the contemplation of art, Kandinsky believeed that creativity comes from the
operation and development of spirit. It’s dangerous to be afraid of freedom and to be
indifferent to the spirit. Rigid and lifeless external forms only prevent evolution, and
artistic freedom is the only source of creativity. For Kandinsky, nature and art are
important subjects. His world view is not just the sum of materials, but the whole world
of nature, including the world around the artist and the artist’s spiritual life.

In the artistic creation, Kandinsky thought that artists can’t go on in external nature.
It has to be intuitive, let colors and forms be formed between conscious and
unconscious. His method is, after watching streets and nature, to let the impression
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nourish by himself, and internalize it into the abstract form of mind. In this way, the
finished works will show more spirit and the content will be mor abundant.

Because Kandkinsky was used to using metaphors and hidden forms to convey
mysterious information, whether it is his discussion on the Concerning the Spiritual in
Art or the creation of abstract painting, it’s often dark, which made it difficult for people
to understand the spiritual connotation. The research goal of this paper is to explore the
formal principles in abstract paintings through the author’s academic research on
Kandinsky, to open the eyes of spectators, let more people understand abstract art,and to
get more emotional transmission and aesthetic experience from it. The research methods
of this paper are literature analysis and quality thinking,it mainly studies and analyzes
the important theoretical works and artistic works of Kandinsky. This study tries to
reveal the most valuable spiritual mission of Kandinsky’s life and his ambition to
advocate human freedom and maintain peace,through the author’s understanding,
internal thinking and reflection.

Keywords: Kandinsky, Abstract painting, Concerning the Spiritual in Art, Form
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Art Guidance-Take the Spirit of Art and Mysterious

Abstract Paintings of Kandinsky as an Example

ABSTRACT

Through the exploration of art ideal from Kandkinsky’s whole life and creation
time, the author believes that he is an artist with a keen insight into the world. Through
the central idea of spirituality and abstract paintings, he told the world that he had a
positive attitude towards the great discovery of vitality. Looking at the dissociation and
reversal of things through the great art, it seems that he found the transformation
process of the balanced principle and internal equivalence of the two relative

concepts - such as reality and abstract, subjective and objective, and content and matter.

He said that art reduced to a minimum is regarded as the strongest abstraction. The
objectivity limited to the minimum is regarded as the most powerful authenticity. He
attempted to transform the individual differences in the world into the ultimate goal of
internal equivalence with the internal response of the human heart and the life tension of
the drawing works.

With the contemplation of art, Kandinsky believeed that creativity comes from the
operation and development of spirit. It’s dangerous to be afraid of freedom and to be
indifferent to the spirit. Rigid and lifeless external forms only prevent evolution, and
artistic freedom is the only source of creativity. For Kandinsky, nature and art are
important subjects. His world view is not just the sum of materials, but the whole world
of nature, including the world around the artist and the artist’s spiritual life.

In the artistic creation, Kandinsky thought that artists can’t go on in external nature.
It has to be intuitive, let colors and forms be formed between conscious and
unconscious. His method is, after watching streets and nature, to let the impression
nourish by himself, and internalize it into the abstract form of mind. In this way, the
finished works will show more spirit and the content will be mor abundant.

Because Kandkinsky was used to using metaphors and hidden forms to convey
mysterious information, whether it is his discussion on the Concerning the Spiritual in
Art or the creation of abstract painting, it’s often dark, which made it difficult for people
to understand the spiritual connotation. The research goal of this paper is to explore the
formal principles in abstract paintings through the author’s academic research on
Kandinsky, to open the eyes of spectators, let more people understand abstract art,and to
get more emotional transmission and aesthetic experience from it. The research methods
of this paper are literature analysis and quality thinking,it mainly studies and analyzes
the important theoretical works and artistic works of Kandinsky. This study tries to
reveal the most valuable spiritual mission of Kandinsky’s life and his ambition to
advocate human freedom and maintain peace,through the author’s understanding,
internal thinking and reflection.
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1. Introduction

Kandinsky was an abstract artist born in Moscow, Russia and then living in
Munich, Germany, who loves the nature of Moreno and is a teaching professor of art
theory at the Bauhaus School. He obtained German nationality in the fourth quarter of
1928, and then settled in France after the World War II.

Because Kandinsky used to use metaphors and dark forms to convey mysterious
messages, whether it is the spiritual discourse of his art or the creation of abstract
paintings, people often fall into darkness, making it difficult to understand the spiritual
connotation. Therefore, the research purpose of this thesis is to allow more people to
understand abstract art and explore the formal principles of abstract painting, in order to
make people get more emotional transmission and aesthetic experience from it. In
addition, the researcher also looks forward to getting more inspiration through the
research in his articles. In the future, the researcher can adhere to more pure formal
principles and deeper spiritual connotations to create works.Literature analysis method
and quality thinking method are used in this thesis. The researcher mainly researched
and analyzed important art warks, and then explained the most valuable spiritual
mission and the aspiration of Kandinsky.

2.  Literature discussion
(1) Discussion on the Spirituality of Art

“Concerning the Spiritual In Art” is a book of Aesthetics. It was published in
1911 and reprinted in 1912. In the book, Kandinsky first discusses general aesthetic
issues and spiritual life. Secondly, he explores the inherent harmony or coordination of
the existing art and the task of the artist through the colors and forms in painting.
Kandkinsky mentioned the psychological role of color and the language of form in his
second part of the painting. About the psychological role of color, he analyzes from
the common sense of color. He notices that when any sensory system is stimulated, it
will immediately cause the system’s direct response to cause resonance in other sensory
systems. Vision can be coordinated with the senses and can also affect the human
body.We often see that there are soft and hard colors, bass and treble colors, and aroma
colors.Low light color performs for bass, and high light color applies to high brightness.

Kandinsky believes that the effect of color in painting on the human body is like
the piano keys of the artist which can resonate. Hitting the correct keys and meeting
the inherent needs principle will be able to produce reconciliation. The feelings of
color on the mind can be divided into pure physical feelings and psychological effects.
The impression of the former is transient and superficial, and the latter is capable of
producing tremor of the mind.  Art is free and connot be trapped in the nature.  Artists
can only create internal responses based on their internal needs to achieve balanced
ideals and harmonious effects of color and form. Kandinsky says that all means called
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are divine. He also syas that everything that comes from inner needs and originates
from the mind is beautiful. Any harmony in color and form, as long as it is created
from heart is beautiful. And every inconsisitency and disagreement is also beautiful.

Kandinsky values the power of inner spirit in works of art rather than the external
temperament of art. He believes: "Art is created from artists in a mysterious way.
Art gest life from the artist; it existes,and it has the ability to create a spiritual
atmosphere, . He opposes materialism and the purposeless form of art for art. He
advocates that art must be able to integrate with the mind, to be able to evolve the
human heart, to be able to produce spiritual movements, and to have the possibility of
developing the future. As long as the downstream artists can freely choose the kind of
artwork with inherent value and vitality in accordance with the standards that meet the
principes of internal needs, the works can be identified well. The artists must be able
to break free form the limits of naturalism and science and freely create spiritual works
and serve the form with inner meaning. Kandinsky sets with triangle otion ratio and
spiritual life. He believes that the mind is the lubricant that pushes the movement of
the spiritual triangle forward and upward. The artist must be aware of his
responsibility to art and to himself. Through the mastery of formal materials, he can
esplore the mysterious inner spiritual development and sublimation of art in his personal
realsm.

(2) Exploration of Formal Issues

“On the Problem of Form” is an article published in 1912, and it is a continuation
of “Concerning the Spiritual in Art”. In this article, Kandinsky elaborates on the spirit
of creativity and how to translate the greatest external difference into the greatest
internal equivalent in Great art. He believes that the most important line in art is not
the physcical entity but the spiritual content, and the situation that the artist is concerned
about is not a matter of material selecion and production ability, but to explore the
emergence of criminality from the inner need.

A very strong method is used by Kandinsky to destroy the natural law. He believes
that if the external entity of the thing is excluded, it is just a wicked micro-abstract
shooting target. The solidity is limited to a minimum of objectivity. In the end of art, if
there is a lack of substance, it will lose its foundation and make people confused. If
there is a lack of artistry, the ideal work of the teacher will appear bleak.

Kandinsky said that this expression of spiritual extraction from matter can be
placed between the two poles. The two poles are:1.Great Abstraction; 2. Great Reality.
He also said that Reality is equal to Abstraction. Abstraction is equal to Reality. The
greatest external difference is translated into the greatest internal equality. Kandinsky
believes that although reality and abstraction are two factors with great external
differences, they can be integrated into one structure through module transformation.
So he proposed great art.  Great art. It is different from ordinary works. He has Great
reality and Great abstraction. One of the annoyances that they have internal effects
when they collide freely is that reality is equal to abstraction. Abstraction is equal to
reality. Abstraction is equal to reality. Have an internal response in the work, it is a
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special way of expression that can touch the heart and also make a deep impression.

As long as someone is willing to work hard based on inner needs rather than
material desires, they can produce works that combine spiritual inspiration and
development of future possibilities. If the artist unreasonably imitates objective
objects and falsely misappropriates others, it will only produce births and uncertain
works. The inexhaustible work of the artist’s emotions and thoughts it can’t wear, it
can’t inspire the audience’s feelings. The world presented by this kind of work is static
and cannot produce a world response. But if the inanimate substance and the inner
spirit of the work can create the existence of a mentally active person. Kandkinsky
believes that the question of from will become the question of what the artist must use
to express the inner express the inner experience that must be expressed. Everything
here depends on inner needs. Only inner needs can decide which form to use. The
choice between the combination of abstract and objective objects or infinite abstract
forms is the same as the choice of objective material. In this way, there is no real choice
of materials and forms. The only question is whether the artist is willing to immerse
himself in all existing spiritual vitality through liberalizing the boundary of the spiritual
triangle. Accepting and experiencing the slowly moving upward movement of art.

3. Reaearch on color and form in Kandinsky’s abstract painting

(1) Early natural sketch painting

Catalog :

Figure 1: Composicion Il Figure 2: Composicion IV Figure 3: Composicion VI

/1910, Oil on canvas /1911, Oil on canvas /1913, Oil on canvas

L 983
/I‘/

Vo

Figure 4: Composicion VII Figure 5: Composicion VIII Figure 6: Composicion X
/1913, Oil on canvas /1923, Oil on canvas /1939, Oil on canvas
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In 1901, Kandinsky and the painter formed the group ‘“Phalanx”, in 1903 they
launched a series of exhibitions until the founder’s dissolution in 1904. The syle of
this group is from the cubist method of transforming and analyzing objects, and further
forms a rich creative picture with subjective line shapes and colors. Kandkinsky
traveled to the Alps in 1902 to sketch. Between 1903 and 1908, he also traveled around
Europe. He accepted the lines and decorative appearance of the Impressionist Art
Nouveau during the Munich period, as well as the technique of dot painting of the
Impressinism and the strong non-realistic influence or Central European Expressionism
and French Facuvism.

Early landscape paintings such as “Odessa. Port” from 1896 to 1898 is an
impressionist style. In 1903, the painting “The Blue Rider” is based on th folklore and
knight hero. In the work, the knight kicked in blue clothes and rode the white horse on
the grassland. He looks like he is racing forward on the grassland. This is a work of
expressionism. The works from 1906 to 1907 are immediately based on Kandinsky’s
sketches when traveling to Tunisia in 1905. This sentence reveals an exotic romantic
atmosphere. He belongs to the point painting style.

(2) Abstract painting style in the heyday

A. Expressionist abstract style

Following the dissolution of the group " Phalanx  , Kandinsky helped to organize
the New Artists Association in Munich in 1909 and became president of the society in
1909. However, because his work was rejected by the New Artists Association of
Munich, he quit the group in 1911 and founded the famous " Der Blaue Reiter ; (The
Blue Rider) art group in 1911. There are members including Gabriele Minter,Franz
Marc,August Macke and Paul Klee. These painters are pioneers of German
expressionism. Most of their paintings displayed bold and bright colors. Some of them
have iconic significance in color.

From the time he wrote the book “Concerning the Spiritual in Art” to the First
World War, 1910-1914 was the peak of Kandinsky’s creation. “Impressions” works in
1911, for example: in the “Impressions No. 3” (Concert), “Impressions No. 4 (Mounted
policeman)and “Impressions No. 5”(Park), his content is no longer figurative in these
works. However, can also feel suggestive content like music accounting scenes and
park ecology from these works.

Kandinsky created ten works of “Composicion”, the works fro 1910 to 1913 have
constituted “Composicion I” to “Composicion VII”. These works present a form of
expressive abstraction from the heart. In “Composicion I1” (1910), the colors are drawn
by brush strokes. In the same block, occasionally they are added to stronger colors in
the same color system. Contrast small strokes are also added to make the picture lively.
The lines express reality and emphasis. They have a rigid character, sometimes
rendered and sometimes covered by colors, forming a non-specific form and flowing
movement is a highly contrasting and emotionally rich work.
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In “Composicion IV”’(1911), draw tow black lines with long spears in the middle of
the work, to distinguish left and right. The intricate lines on the left side of the screen
depict the fierce situation of war, full of dynamics and hopes. The right side is
composed of color blocks with outlines. The symbolic image of death hidden in the
picture appears relatively simple and calm.

In “Composicion VI”(1913), the chaotic lines moving towards the wind are
scattered in the dark tones. No specific image can be seen on the screen, all the scenes
are indistinguishable, but through the distribution and color of uneven thickness lines,
implied an empty space and uneasy emotion. These constitutive works emphasize that
the lines and colors of the composition lines must appear as the dominant figure.
Color has cohesion without being scattered. When the picture was full of symbolic
content, they were together with color to highlight the expressive and beautiful
ensemble music.

In “Composicion VII”(1913), its rich and magnificent colors are composed of
multi-themed content that may include the Resurrection Judgment, Flood and the
Garden of Eden. The black line on the left strengthens the intensity of the color and
then the elliptical plan gradually floats to the upper right to create lightness. It is a
lyrical abstract with the style of a great symphony ensemble.

B. Geometric abstract style

Geometric abstract style from 1923, Kandinsky tried to creat circle point painting.
In “In the Black Circle”, the middle of the dots in filled with dots and lines. The
composition graphics are filled with a variety of different geometric forms and vivid
colors. The original black dots and the colored outer universe form a unified dual tone
harmony.

“Composicion VII1(1923) is a work composed of dot lines and triangles. Among
them are hard-edged and soft-edged color origins and continuous semi-circular arcs to
form a real and virtual construct. Lines of different thicknesses are combined into
sharp acute angle triangles and weak obtuse triangles. The grid-like areas in the
picture are dense and rich, and the acute-angled triangles constitute true-reading kinetic
energy spread throughout the picture. Those original origins are the reduced conflict
of the picture and create a sense of opposing harmony.

Kandinsky’s painting finishing lines and triangles after 1923 became geometric
elements in his creative period, which transformed his style of painting from abstract
expression to geometric abstract painting forms.

(3) Late organic and fantasy style

The period from 1922 to 1933 was the time when Kandinsky points and lines were
formed. After 1923, his paintings no longer emphasized the role of main lines, but
expressed abstract art with concreteness. The color harmony of the picture of the work
is higher and it also shows the poetic message with music. For example, in
“Composicion VIII”(1923) , the black lines that make up the eighth work have been
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returned to the dark. Like the symphony orchestra, the colors are in order.

In “Composicion X”(1939), black color like a mysterious spiritual behavior, came
behind the color and became the pillar of space and enriched the colorful society with a
richer and joyful atmosphere. The last work “Tempered Elan” (1944) was the
appropriate vitality in 1944. It is like drawing a group of fantasy creatures living in the
water. Its colors are simple. The new vision is more specific and imaginative.
Orange colors are abnormal in the calm and dark city.

4. Results

In the literature discussion of this article, Kandkinsky’s aesthetic viewpoints were
proposed by the researchers in the articles of “Concerning the Spiritual in Art”and “On
the Problem of Form”. To destroy the objective in art, the situation created by
metabolism will give two different responses, and then discard the object again. Another
method to comparing names is to try to restore the abstract. Kandkinsky’s abstraction
belongs to the latter. In the study of Kandinsky’s abstract paintings, researchers first
analyzed the creative sources of the early time and then studied the series of paintings in
different periods.

Researchers have a deeper understanding of the creative connotation of paintings
in abstract expressionist style, geometric abstract style, as well as in the later
comprehensive concrete painting. “Naturalism is mostly a concrete image, not an
abstract behavior, and abstractists are not specific images based on subjectivity and
imagination.” Kandinsky use the theory as the foundation to work relentlessly to
create abstract paintings. He upheld the spirit of the blue rider and went straight
forward to create a new art prospect for humankind. His artistic spirit not only affected
the twentieth century artist wild.
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