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Atmospheres —Perceptual Integration in Peter Zumthor’s Architecture

Yvonne Shieh, Ching-Chuan Lin
Abstract

Architecture can touch people's emotions, people's emotions can build the meaning of space.However,
visual hegemony flows the reading of architecture into the appearance of form and decoration, gradually
separating the space from human life and body, and the rational construction and the standardized
production make the depth of space flat. Therefore, based on the "phenomenology of perceptual view" put
forward by Maurice Merleau-Ponty, this study attempts to regain the essential meaning of architecture and
explore the concept of perceptual phenomenology in architecture through the body- Perceptual
integrity.And through the composition of different features in the architectural works of Peter Zumthor, the
relationship between the spatial composition of the different characteristics and the scale of the body is
explored, and the relationship between the space atmosphere extended by the relationship and the state of

sensory interaction Multiple possibilities for exploring the holistic perception of architecture.

Keywords : Perception, Atmosphere, Body, Peter Zumthor



AE - WS ZEEHTEE TRV RE BAE

A
N .zngnﬂﬂ

(—) WFEE R

FRERHRRL T RESE 0 GO8k T ABCUEHIE R - SCHRVEEM R E T ISR - EREEE
s8N - RERRAG SRR - eSS TR TSR E B 0 W BIEAR TR
FOIFEAVERE - DR RESRT SRS RE G R T2 - 2204 RS RGE (L - 482
REGEEIEEER S —EP S - FlS 3 T HFEEENE RS - I - BEEERE 51
Ay BB E B 28 2

7152240 Peter Zumthor ) EE R :T 8 A e A g 2 A3 :T‘-‘ll*?ﬁ,%% Fl:= & (Peter Zumthor>
2010 : 27) > SEERE - BEAUALIERPUEEREY) » mERG T BETT B A iH B -
BEOBEMG - DRIGEIDE S BRI - 3R T AT MR AIERR R - iRk
TIREE YA DR S B RV 22 A G BRI o WIEIZS IS T AL 2 KRR
G D B AN R BALE AT BRATLRMFR AN AL AT Ll
- X FFL A AN e & o P L 9iE T o (Zumthor 0 2010:27) HAE Y EEYE
FAR R M E RS RS - SE S EMENEREIEAENIMER S > B E CAREE -

H 80 A% » SR G BB B S Bl AA R SRS BRI A R et - Hoh 5
HS RN FH RE R SR B RS TR S 0, ~ R GUREEE M R Rl e G2 R SR Ay T R A T
FAERE L BYIHIAE - BRGEor S BT MUE JRERE (Maurice Merleau-Ponty ) 71 1945 FEFr#EESHY

(F1EEI5E2) ( Phenomenology of Perception) — & 158 A AS ML R HE EVIHIME Kt
SR BAE NN ERUA BB E U - Whiaiir B BRI - E AR SR
S5 T EEERAT ~ B 23 RIE JEIEHL T B5( Juhani Pallasma )Ei 35 B Y 4R AT 52 75 25 22 /i ( Steven Holl )
Wz R RERS IR 2 > B T B RS A a2 LAvMHR BRI ST > o RAE B R
S ENEBRIEE T EARREZOEEN TR - € (ENRME—EEEHESEE)  (JUFZ
IR—ESR B E ) ~ (hffEELEse © AT EREER:) A Fh—HE s E RS R - #ET
S 1 B 2 [ e B 2 R P T Y I SR (O a8 » SRRz VAN A2 R AS I - AR JRE 5 -

TR LR AET LFF A FEF AR E o (FRRF 0 1945:17)
BHIE SR RGBT - SREERMIVERS - thatE BB R - Mt T
PR > WIEIEEREIRIEARSS - ARV EAE MENT AT —FE -

EUHEAE CERIEGE) - (EBER) SEPLUNEHESERTESE FASG - BIEEBE
SV AR - s m R A B AP B E N - O E B AR AE
AR 2 A RS ESAE  NMEEEN MR E - FRASEZERnVEESE) /) - 1[H
ZEMHTIRE] T E G A EE A G A F v BE N - FRADER O M EFRE B



BRI LA 2 T @55 1

B - B S A AReh s (L2 R E ) 84 AR - (Zumthor » 2010:27) ¢
MAEE RS B ARE LR ERANEB IR ST - WAL T =M A SRR - 10
EIMPSRERE Giefk - - B R & - g 7o - BT - BIE o B TLlEfri
Ho R B PRt Lo N B X R ePRs o (R Y 0 1945:17) (RItL - SR
NME(E B EEANE A ERE » F AR E A MR e B i F LR BB -

ASCEt B (FERRE) MRS B T - BBt 2 B
il BT R SRR AV EVE RS - BRRERISE S A E AV R AR W LB RS R BRI Y T
oo | R Ty A RS

(Z) W5EiR

YOFIATAL - RISEIRGRERE T A Ay - (B MEEEER EAYRISEIR G A - DI AHISESR
FE B SE MAS A L EHE G - MR RERERTE R T ISR R ) T RIBRSERY AR | -
"FTAESER ARV SHEH TR AR R Rt n GRS ORI AR —
TCRAMARIE - MEE RERE I —2 EiR B LB & — VBRI B A B G282 7 Ry ) Z2RF R -

LI SN SRR TSR RIRSTERE TR B RE

BB AT 2 WREE MBS ZE M > AR S B2 R HE BB % B P8 (Euclid) 1 —H
DIRA ANIFAE R T > PUSGESKRBER R (A 28 (T 22 R 2K - BERRAR ORI B (2
SRALLELER ) JEaE AT - AR R R SR TP S TR 5 ~ MR~ S SUENME S EE
- BLUEMAAEHE S SR DB ) B BT T iz RS T9E
R RFNT O AFH G R CBEAEY TEREFAEEFMILR T 2B P
Mo Er (metaphor) JR3E7 =4 % 1 A% > £ ZELFH MR > LATERY QL F DAL
SRE o AT EREF LT E RS T L e LR LEn S E g o ATl
BEEFHY o EHH L R E P (haRars > 2016) RS BEEABEE
B2 rEYE - EMEZRES > IR ARRAIE A 2RI - Hes R S % LY
ZEMB S AR - M8 R 2 B BRI A LG B R 2 e - KREr S
SCERHIIE A - BEAR SRR ZE R R RSN R T B 22 R R RO A B P LT R BEARy R -

AR IR SR AL e S P A BEATAY ZE IR AR - AT E RIS R RS E M EN R S - S
EHERMEHIE R ET B A B S R e T, NI E DA REERI DA - WA 28440

1 Juhani Pallasmaa £ - [ESEATIIELES ] HEERBREGTE S 2016 HF BFEEMATIHE 07-10 +



AE - PSR TAV RIS R

FEEEZER RGN ZER - WE - BRIRBWEREE - NIEAWRRASEREENRE " 5
™ BRSNS SR Rein SRRt VAR -

(=) MEEH

BIESBBEYNERE - DUREMHERIMEE BB ER0EE) - eI DU E
HI4RSS » AR E B MIRREZE ] - (SR EYIR N R AL MR BR ARG RSE
B ERTEMEERE - B - MBEYE - WE T - KBREMIEREFERE EE
FEBMEAL > TR TR SR T Y A B RS RA (5 IR 2B MERISURT R - WEFRATS
P genty ek &2 5 M fm¢$%“@£$ ------ EReny B L a; A B R
LTSRS N oo (FWRRF 0 1945:142) B RIS SRR i T ALEE - (SR B
BY) - W EYRVERSE » WHERHEA PURHIG R - R AU E S BRI B R 22 -
HEFTLUT %R

LA I G P A SR e R B B B A RIS RE A MU E %

2B E B RS IE RIS 5 13RS AR i R L B R 25 Ry (] 2

3 AR A A LR SR AIE P 5 | B B S BB R T R 2 A - 15 DA R R SR

BERS MR R - TR A MR SRS S 0

% %

(9) B5EI774

AT EEIE AN S ERH Y SURRIENRE - S A DA i B T Re S BR A SR A B A 5
IR - ZhLL CRISEHVIRGRER) Ky ERBREMBIT I SOR - Mg REss (RIRAVIRRE.) (IEE K
B - T SRR A TRV AT ST SRS R EAGAVEE SRR RIS
FEEESE EAVPRET BB - R ARV RIMEEGaBaaE - SOERIBR R 2 E - A ffiae e
FI5E B RG MEAfATIE p A SR ZE IRV B TEARDR

— - BEDRAMBEERY

T8 R AR IR R 2 PR DB B B AR EYH E48 - W H T — RN E R SR -
AREER AR RE2AE R - SRR S e R S e = ] T AR B Ra MRy TG B e
> StEERE M B SRR SRS - BLERSRZEPMREHY AT AE o INIEAREISUR R A
LERR LT 25658 -

L EIeDIHISE RSB SRS R Bt SR AL M AR AR BRI - DAL R T A A G B £

R AT/E REE RS R AR S AR EFREWS - 2R - MG



RSB T @5 1

WAL~ BRESRE S > USSR S P Repr 2 S e B T e -

2. DIESRSEZEEG RER PRI REN - PRt TSR AT - B

B ~ SRS R SRRl TAE 2] EAVEEES - DU AR AR ZE IR B BT 2% -

&
pe ABRRE | B
9&[] Maurice Merleau-Ponty
R
s & —
g g BB SR TERET SRS | SRET
- — |
o)
[
o5 SE Atnospheres
l6#] Peter Zumthor ~
2 iR B | B BHEEREY ;?QQM
Robert Ventur
o)
&l
i
B
)
1
B2 A9/
"
S 5 = it
<> <> B #
B i :
@ 1 [
4
E 77 i
Al PR A VR R &
i
#®
"
5] By A BILZE ] IR (Ao s | BESEZERE] ~ BB hyECEE
§ ZE[EI SR A MR el | AE - IO~ RIEEZER A
%
A
v

H S PRI S

I TSR BROR - Abtrriiiel



AE - WS ZEEHTEE TRV RE BAE

(—) BRI
1B R

HHRE (Descartes ) HYTTEREIRZEE T 20 A\ B AGEL L EERYIEAE - U0 8E | (mind) 5 4L
SapTAEYIHY T RS ) (subject) » i " BEG ) (body ) HIFFIETE 22 2 Wl Em ST E AR B SR B i
BPHIN S - RS ZMEIRAY " EAG ) (object) » (& F % > 1997) HILATR > HREFES L
BB IrRIMAME W (E BT RS - "o sad TR AL R ETA; S- Loy A f

P, 298 2. 2FE2 LML FE o RLIAFRAFEFANEH Y R L
o (&2 1097:45 ) "I, HERSEI T BRI SR T8 - LERRRAE
TELUR N S E A IR 58 -

IR EIR R PR T 58 S O IFIVEES - ALHE R SR B AR
PRV AR > SR SRR R TRGHLIEHE (subject-object) HYINAT - FELLHGECHER I H R HIRE RV
AN EAEEREST  fE - R I HSRE S BB G — Y - BB E R AR A LISR - B
A BEREAN SRS - EANE "R KRB OE AR o I E A ER I R EY 8
SRR Vi 2 EE SRS 2 - 2

2. 587 MR B

R _EEIRTLIEA] - SEREBRMIERZE —R EEEREYN T - FRFRMEE S8
FEXIERES M - BB RIE RS MRS B AP AR ~ WAL - W H DAL ERVEHEE -
PRI B ASHY T BEBN1IE , (Motility ) #5588 T4 ~ ZEREL  RAAIIGER - 5558 FISE B2 220 2 B I 2
TEIES RGBS - BACHIAREN T4 B s B FT — 0 s B My B -

TS Rt — DL T NS iEEE | RS RESYEE M T p LA AV L 5 ER %
R TR, Y ARG F LAY R E T LR R
AEF UHEEHIFTHAFIHIN AR PR AR REE 2 T T H R ki E
F2L B AT e e EE o BGrF EMBR R kg o B2 M g 2 S HAE R R D
ez @ o (R 53 > 2006:110) 52 - SR REZESEREEENSERE - HEREE
A F RSB L MER T AR - BRI ARSI R T EL TFARIERE - R DUS Z ER
ey 88 S A B HL R e P e AR Y 72 SR IR A P B RS 1 -

RIS Pz B2 Edek RGOz B8 2B Sz BRI a- A
Beni B @ 8- AR T B o (R ¥ 0 1945 1 137) [REERIN—(RIE N - Rl

AT 2000 - SRR AE ARG — (ORI S B R R 5 - AL UK SR S 2 BRI SRS (p26-
28)



BRI LA 2 T @55 1

EEEGL  BE  mREEET - Jit SEASBEEEHZ PHEEEAGHN—E7
BENERSAZERINE o T 220 BN HERIN AR » 3 B RET NS AEEH S - s
R B I 22 PRV R « M DR Ay 2% RV B A Yy 75 B 2 P R B v R Sl Y 2= R A PR 5] - 1T
BB G BB R B2 - LB R AT RV SRR B 2= [ ey < 280 - T
Hag Lex AR ihe AchE M2 PROARF - EL 0 UL LEARpE 0 T ATV ALY
AT AT - G oo S0 DR G PR AR 0 AfRChPR A p ] Ep 5 e R
GUR"CIRMAE G A L oS p PR p Prng LR RO o (202017 0 3) AR
ZE AR S RS P L R — V1Y) » A DAAERRFIABKBRZEME T EH C » BB iEE
FEEHF AP - HEHVARTE 2K B R BLFT R - I Bk i N B - 2= MY A
MM A T AR B E R B hadar o PR - e ool
wr A AR EAP AL R A e P A R RFTHINR: Tk A
P ZERRAT A (G 2002 3) HE L BEVE B R EY ST I AT
A ZEENEERN B SRMEEOERERATEL T APl M7 Az B 8 B g’ o
(¥ > 1945 1 137)

Rt B AR - SRS BOHE EETAE L ERERE - FTEENRE RS &EUE
HER  BEZEMNELEEE BRI RZEEBEZE MRS HIbtEFEREwEES
FEHVE RS -

3. B & E& (synaesthetic perception)

SRS R EIRAE S » BESENE L EE S EIIKRNIER - (8 EIEE -
I655 B BN E R M AR TSR B AR BB S ENME IR S [  (synesthesia)
HIRES: - BRI IR - BR8E - RAE - 15T - AR 5 SRR 2 R VA A Bl B e ]
DU Bl 2 R RN M A 20 B A T » A0IEIAEARER " MlErELA ) (synaesthetic perception) —&a]2% 28 ER A
a B 0 [E] E B SR (A - 280 T R 2 2 SRR W EF b TR R0 R
ERF2Fhmpsa s S AP el £ 2 FeniFe » N2 B £ BF e Ll
Banimsd > Fpt A ahp g i - BN e RAFHEE o (5 3 2000:87) 0 A[E
PEEIFANBRERESE L MERAZ T B ErayAsEfE bR G - EmERay
BHISRE - PR AR CEERSRA (5 -

BVE B S RS a7 B - WSt - R BEER HEASOR - R R R EA
—TEEENE - BRI BER TR AR RS TPy 2R M (ambiguite) « ZURMEHVEZRWT 1 4
RAFHERE T hsi- L RAPFF 7By 84 0 o Bl hipArf P B R

EEMAEIRZ R e B G 2R T 2 > ZRPBEAF AR T AR APSHEALY oD



AE - PSR TAV RIS R

FERESFRILG S EREK ] (F 105 2000:49)20E M B A1E B b B HEDITES - RSTE
RN » LG IS LB R B E BB F — T2 [AVAEEE - BEKEMINAVE DR A4
855 B2 B R 2 B IR AR RS - 8 2R A EHAY R B A g B
(SR A L P BRI HH 2 AR AT T RE T

PRI bt BB T (S0 BV B R~ I B & E 240 Z AR AT EA NS g &
EME ) UTR T TS E S - R YERI S E R - EVE R TREF I aE

4.5RBHGE - SRRER

R A fEEREZER - FYHIER - BIRNEARNE - lEREHERER B EAN—E
LSRR ST > NBEASEIS T B Bk BV 4R & RE T PT B3 Y A1 B B RS MR- ARYPRTE

SR A B R B A R ~ s B ERIEIR DL T SRS R ) (Body Schema ) HHFER]
FE PO F AT R - BEMEROME > R AR EERE LA AR ALY
PhEmpEy i PR o (FERF > 1945:137) ML RS ERIUSUE S RIEE
KERPEEE i - WA BEFREREENENEREES SRR (R - 8
REVERVIE A RIA GRS - 28T S A B REE IR AR AR i Ky SRS S  AEENRVAERT > fAA
—ERERGLUAEH F RIS S - R EERER R EREEE—ERZ L -
B2 EEMG R B B B R DA S B » BESEURHYE R A FR RO B A B -
SREIRCMEERAKRBRENGSSERMERREEN TR IR R 2 d » iy
TR e ZE R R R o (WY 0 1945:138) BERIEE ZESRSHEHRS
YRR T THEERNAEE - BIRT—PRA T YRRl - A n A DAL F 2 5
SR (EREF 0 1945:114) 5 T HIEAVERE S EE R AR EGRFEY) - 2 E AN
TETEAEINEN ~ SHEELOEN RIS - SEEI R T Ard e BETE R
DL Mg TR Bor | e hd - Ry > Fl 5 A2 metg ﬁ?ﬂ 7 el HE T
Poo g (HRERT  1945:114) 5RER T SEEIVHEHER © TR ILARES - 00 H A B H RS RO
MERL B R AL B DA B % -

SRS AIEE IR AT A " & T A L g w &5~ 2B ATERP £ 30 £
PR Fa- 4 REFR- BREMR . @Rasn- B (iR
1945:114) #8522 BREIRPF— VRS S FRIE R T IFREAZERT - HE) 558 BRI 5

3 ihEE - 2000 > RERZRAE IS — IS BRSNS EIR R BB E > RIS R AR 2 i R
(p49)
WHRFE » 2008 > (ERAKEZY-HEEEEE) - £ EEEAR A E(pp9-20)



BRI LA 2 T @55 1

S [EHFAE BARE Bl ELSRER 1 48— MERY BRSSP R (5 P A ey 2

5.tk

B FEE Y BRI R R ARG VR R B 1 S Ae (E R dE Rt £4G - 0 H AR e 2= (& B
GHEBEVIREESR  NILHESEYHIEREPHE R SR RE P ERTTTH RIS R
EREIERPTESNRERIEFUE - SREREREEERSRIED - REFAE
FEAEFEES - DIZEHFRERIES - SRNACANE TN ZER BT FEES > BBaE
FEZERE] THY RSB ZE R E - KE - BEZ BN REFRRNR - EEREE TR
A o DAL AT DABRME f i SR AR B B e ME RN th R H B R B LU B I & -

(Z) BE#R - BT ERet

AVNEAESE SR AEAI SRR SR P B R IR SR A A BB AR R, - BT CERAY
BT S ) BTy (REAE) *@féﬁﬁﬁﬁi%ﬁﬁ“@%@@@*%@*ﬁ“f BLRIREEVEE
RElE - AT DS VRS DIAVERYE TS T RUISHENE: - SESREENNE - BhE RN E RIS
SRS ERYER -

TEMBEAZR RS ba T PR E AT T OB Rl A LW o
TEAZEEM O EY R EPREATFHUR I CRATHF R o
“Mqhkf AZRAL > a 2L EFREZATF LRI LABEALZRGF AL E B
R EFRG AL ENEALR o HT 2 TEALR
Mo @I MELn o B S HER B AR AR S F2 M Sl 2 A
2R 5 (5455302002 1 T4)

HEETTH] > SRS SR MR EIZ AR A (R - AEAE) TR P VRIS Ay RS
8 L S R B e T] DU B o Tl DA S M - AL - AR BRA T (e Yy 22 Rl A s
= miE| 3VCsy i SpeEaw S LbIve S SE - AVARR Vil S B oAb S ] I o I k)
SRS LR A RE TP AR SR Y T AR AR

‘E

B, 2P Be~FFD

F:EF\

LS T HYRAR R A
TTE2 RIS RS MEPRET VG I E R AR AR BRI - T2 RE it B G BA Y — T EAE Y AE
SRS TS EYHIGEERETT MR - AR LA ERRAVESRE RS

FEREFERINERZT » P& ~ M5k~ BT ESEIREEAA R LR AR IR ~ R SRR g -
MR RE MR IR G EPR A  » Ry TIE SRR P AV B AR PE IR BL ~ 2 EReVEYIPER LS

10



AE - WS ZEEHTEE TRV RE BAE

T B EEEE SIS A SRR a2 GRS R s
i~ RO SRR - SRAEERAE GRS S ) PR T A g g
SIS B R IR eI A X AR R B 2 ] B R o 2B TR GRS A R AT IR

R 5 EvA 2 e Aol S o R FOEE P R ENA AT g s deE S RS
FRARE e bF 5 (Herbert Ao Simon) & &T - - Bifsesg ie 0 0

Bt R FET A S e affen O auE AT AR S § 1 5 B

mip A F R G AR o MRS MR (FRF] 1966:88)

B A REHTER - EEZPAEERR R RE A FIHTE B AR HERE 2P 2K
BRI/ HERE T BB Y - HRYMERTZL % B A RE MRV RERERY R 2 PR DL - RR Rl T —(ERES
EEHIEREEREN LRI RERG RN S - BLEES A BRI ARAY P JE IRL - 1 AR B FERA
ARG F MO TR RE TR R A L aTIH -

DRIEE4E T3P B R e R B M LT o) M 4 RG PRI BR s - SRS ERURISEAG BRE 0
JRRSIRITI —EAY - EEZERIMAAYEHE « NPT EE RS BEhsihREE AR - KIE
FESUMER] RS ME , AR SRA FTH R B UIEY o S [E) A1 5E IR 5222 o B S R P
HAE IR B Al S Ae SBRAVARRD 1T H SiadiiR s NS EEEFRAHAIER ~ 37 - fHIFFOTHE
Aoy~ 5 - HBFEREHVEM -

2R THIRRRE

ZEIREAT IR HAY T 5 5E | (Atmospheres ) SRR SR P REEG MEAYAE > JRELEE R SR
s b LE - FREEAS o RS THE BN EEELE - AMFTEEE LY
AERRATATARAE — R AR - ANEBIPEE ARYEE—ENSR o RENE S —EI SR AE H AR AR E
RERANFEIBR - EEREERES T EE L RE OBt 2B AiE & i g
BRI TP R4 G5y A gFnFREF B AEMPEAREE  GERBREY
3k o (Peter Zumthor » 2010 :10)H:F » 4501 EL S8k (P B BB e e )
BT A PR p L iR B R R b - B R SR A i R
RAadiidg o BER o AP A ZTRT KF AP A 5 o (Peter Zumthor ¢ 2010 :10)

TSR FEIYEE B 2 VR BER - 2Rt DURSAHS - Mk - ZMB T EDRY - MER
B~ w2t RIE -~ EPAE SRR HERFERSEINGE - BROHEE A S A0
DI N 458 B i 3 22 3 4 (Bl B SRRy REU R LR BRI BRIt S8 E ARAE B 2 T BRI AR AR
FAVRPE R - ATEUE L HIMEREE S - BTV G - BERVERBIRR - (5t - AR EERE Y
TEFIE T MRS - 8] T AP Ay s 1 A2 - » ZEH AL AH 25 ]

11



BRI LA 2 T @55 1

B S M R A B AR A 9 A R R B AL
PRAPE & A% Rehlp R o (3B ¥ 0 1945:15) FELAAE SR —FEER E P AV M - e T
ERFEYIHT RIS A S Rk T RE T2 5VE] -

ZIRFEE D SNSRI - iehir A (hifEsEZe © fnhr BEEERR ) i — T
PSR E A EER T 4 B> A% - BRR S F - BAL§ )il g R st
HA- B Al AR - - il e e o Bk SMHRE D L RR

CFIT R E TR o4 R A A T R WSROI B v RIFTRE T
HEME LR %2 F o | (Peter Zumthor » 2010:11) FEHEEFTDARIZE - 5UE FyA ARG BRIERE HER
VIR LR ~ JEERE - BUE o BRI RIS T 2 B - GBI R IRy 2 i B RS
[ AR B — TSR RR B G — T LIS, - HhAEIR 2 BV E M SF A E R RER - SCfE - 1RG5
HIZS e o B RalUE s RZRTP MRS RN ISR & M SH S HV B RE MRy & - B ~ 1
5 BEs o

SN LRSS AR P VB RS ME R RS I A E PRV ERVE FAVER " M A TS B

P vd A FLL SN NT BET REL - BAR S bl B0 £ T 48

AN

ToEE O FF O RFHE o RE R R o TF o § AP T B AR T Ty 2] drenps
o REREF APIL RS B R A ¢ G e R 2 0 AP E R i
B dce o B N a2 RUER e DR RS BT e 0 A R TR
AE-ERPR AT ERIrRGR e cFRIFFBE ST N eER AP A
4 % finfi i oy (Peter Zumthor - 2010 :10)fRG]EESR » 22 RV HIET SRS SR IE Z VURL ~ BB
0y > 2 56~ 2R R YR B ik ~ SRR A PR IEERY - IR DUEHE - AR oA
UAESIH IR » SBR[ E R A B —EA R - BN M R & BB e A R i S TR A A
BEGS WS TINGEREE) -

(=) &iw | SRAERNERAOEERN - SBRET

AN (=) () NEEEEEEEE LBEE > NS RER B BHYZERAE
BRI B RS 22 A AEER AL - AR PR R FE'E'“ITJ RSB i 21 B G Ry 8 B 2
[EIRY - B 2 B MR B S M BN S B ny P - RIE S0 T B RREDR | A S B RG MEAY BLEE -
SR E R A AR R E SR - WEASTISENE 2R RS - T & A p 3o & d
B ER S T IR R R BE R R M (FAeE kY R4 LR f Redop
FREF ehiz¥ o (Juhani Pallasmaa > 2005: 36)H It i DUKIZE 72518 5 BG AV AE S AR R - HILEHY5RTT ~
FRSHVAERE - VB S E SRR - RMINSRESEEEEMZ T - BREACESEHE -
PRI AT AT DA s SR BA — 2R - HS i @i T 58 b7 REE fFhA 2

12



AE - PSR TAV RIS R

R ZERE o

DRI 25 18 B A A B S BRI i S il e Ko > DNERERE T LAB Be RydE R T e i i S iG

Hﬂl Dm e ET%
g‘gl&
™A

M558 ~ EBAE MR RERVIER - 1L g S B 2= M BRI E
Bt EREEREC R R ELE —EAE LRGN - 52 - SRNERHRET2ER

BN B o MR SR Ay R B RS M I S R RS2 > T B RS EIREY
KBRS -

EUMGERIEE] T LMz B Srk AP O R R RR O B 7REM
FEOTEM A E - A OTEE BT - A EAPE AR R s e 5
ZRfeE Mz L R L Beane (R F > 1945:246) 5 > MEASIATFRE

EEESRRVHVE BRI N » BA B B RSEURAYT SRR AR AYEA
ZE [ B Al 2 BB R R I M E - AR B R 2 R RS A M - TR &
'EZERIERR 2 NTE BHVMEE FRBLL S - LRSI R R [E AR e S BB 22
Hy—tEmE - B OEA S E TR AR ZE A E - M AETRE T 587 RZE T
Z TS AG EH BRI DUR s B SR SR R AR T =

R IEAE R Al AT FUE 2 EREE TR Y RIE 288 > DL Brother Klaus Field Chapel fyffiifi DL EA8 Fy
REHY R RS R B - SRR il B AT DA E BB 221 - BEREYTEBS T By
FHDE ~ TR - TR » FRAARIESERIE 1.3 B SN TIERE - (¢ BB ET
EIREREEL - SREESAIAER - EERIIREH NS - SR8 RRCATE R
MR FL R SRAY 22 ETAG B - ([ 2)

HEFRLERAIFT R — P2 R R R R A B S NS B 2 AR S EE - TR e RS R T Y 22
WA IRIRAYRZE - IRFTR ARSI - RS NEPHRER < LR B2 B M AR
FAVZERS T AR R TR RS AR F R R RRY  GARELR - PR
ARGEDITTE G ARTRRAPFEE LG > TRZV PR MR e (Peter zumthor»
2010:50) BIFeoritfEiliAimlas iVE S5 RS - SrGENS AR E—RARZERT
Hebn o SR RS AJR o] iRy ZE AR ER h » SRRV > PR GRS RV R BB KA S -

(& 3)

—n\;\,

13



R BETER T @ 1

& 2: FMERRERAR 3:H 2 R L
2L ¢ https://goo.gl/6CgPfy 2L ¢ https://goo.gl/2POAF

i F B B 7 TR MR ) L5 R 2 R TH R R ZE IR 2RI E - Kt [R5 LS
PRURERIHOR T« FREE BRI - B CUR ARSI BCE A= N R - Bt
HIRG /KR ERRIDK ~ TR ~ 5K ~ 753% A ERRF AR AN FH - (1 - 4) EE%’?%EEI’\J
BRI ZERIMITHEaR o BEEHF B E - MR R EEE CREZHES)) F1F
EiAlE— IR BAG - —BEENIRE SRR g, o [ > IGFETRUBAe T 2B T B B s
57 - ERHV AR B S BIEBAR A RIS - RS B AG b — 2P g aR b > MEAEORHT ~ 200 ~ AF LIk
AR RIFAEEZ T - R AEAGM (IR BEREEES) AR
J& o FMEEsR RV E SR thik s — L E A AR A VIRRREL AT REME: -

RIEFRER R AR ZE DIV EAVERE M B Y ZE IR RS R (- BRI Y 5 B S () S R AT R
PR F BRI R BN - O TAFIE ~ 20R ~ RHIAVIOOESR o T S lfrse s 2ot s i
@ = 2t (Juhani Pallasmaa > 2005: 152) » JUSERFGRISREC TR EEASRAVECTE > A£0GEZ
HYBR RN T R BRAY R AT AT EE Y - 22 B A B B R BT HAY SR 2 L R AR ~ TR
TR e FORGS I © BB K HIPREE IS L PP Z B E = 2 - ([ S)

14



AE - PSR TAV RIS R

4: BHOHYIT A 5 FRLE ~ BUR - FUBHYRISEER A -
2H LR ¢ https://goo.gl/a9WRvD BRI © Abtreig i

RIFE A ZE B B R — T 2= ] h N SR BUR T R f R SR e vt - M — i H
SHYZE e T ETRSR R A R - INTBAsaE LR R E SR - BEAVESRIEE BB
B R Rt T A AR e MRS E R - SRS B E =R T ATE ARV MESTSR
LSRR - e R AR EE MRS o BB LIRSS TE R ATE AR
ZEfE R B E S AR RS -

= * Peter Zumthor EBE PS4

AREERIEE AT —EEIFTE 5w 2 Brother Klaus Field Chapel 2 22 - E 8 iT HE ZE I fE L
N BB BTSSRI SR RG22 1758 - ANEEEILIZER] Steilneset Memorial 78 A B AG Ry ER 1
ASHVEESE T SRS A BRI BB Y 2= M - T B ) SN BRI E SRR SRR
ElGacs: - MEFRASGEEYNY " 2ZRMEET ) Fris R SR E R -

(—) Steilneset Memorial

Zumthor {£ 20 FEAEHBEHT— /NS FTEEIE L > By T 4S8 Ao i SRR Ry RA T i 2 BAZL
HRTETRELK FHIBRIEHY 91 (1325 # - EBILIF S ZE MR BB L ~ VIR e E
T e G ZERIBEEBRE AR SR > sl R Em AL E S22 2 TP RE & 2
SEHIBEME

BHEARIEAERES ~ BREE ~ ZEfE AR
JE B R Z YIRS - AT BEE R

- MERESRZNER > B SR PRITTENR
EPIBLEE, « S IE AR AR A R B R R AT i

(-Iﬁf%?ﬁ



RSB T @5 1

ZEFEGEIHY > RIS ZE R Z R M B S Ra A 2 TRV SRS AR - R R T
Pl » BFERTTRS T BE B 5 B RS » B HG R M3 AR AT By o SRR R R B L 22 ] 2 T Y
FIEE FERG R -

R AE SRR S 5 ~ s Ss ~ REER S F B S E  PEEIMHY RS BA s -
EREERERE - NITAE LEZE PRI £ 22 [ B RR B B 1R oy HY I - T2 Kakar PRt 22 i ~ o ff
RS PR BURE HISER ~ BB ~ BEREERY - MBS EAH L ERZEAR
ESVIVIPNEE RPN € e NS

MR TR L SR R ERECE — IR R IR E IR - BRHIE e sty f5 128 (o B O (058
HEEMEA B R T RS - EHZE B REEAE /NG - WEITRE
EAFEHETE TR AER > FED R B EUEGRA IR SEAT(E 6) - F4R AV B PR 2
&~ OBE R B REVAE - ZURFIE S S A MY REE S S R A
PEaRZ1% > A RERRHIRIFEAAE Z PR A 7 IHE 2 TEYEMEE ~ S S —ImEy s - 7

6: EHAIE EORIFE © google map 7 R ALLBERENAHTE ERPIE ¢ https:/goo.gl/ulymyn

B E B L A PR AT AP i A 22
YRR 2R > zumthor ZIFAYIFEIE £ —(E B [F1TE
TR - SRS e R E N RRRHIR I TE B
TRZEMIHIRTT - (R R N RIS iR e B A
PHERRT S - BURE thERE fESR - EE S A
PRE YR CIRIRS 2 5 1R A & BRI 4
TRAR BB A e T > SR AR T E A B R BRI LA %%@ ﬂﬁﬂ%ﬁ%gﬁiﬂ{
N {EAZHIRZE - (] 8)

HIEE P B AR St I FARY ZE RN > BRI ZE A B RUE R 4 T S e B4 NIl 2 [T Y
B % - SRAE T PISNAY LB o PRI 22 TR 2 SCRERE T 2 HY A 22 GE IRV DA P2 B Z= [l 65 - TR
FEEANPRE MBI R 22 AURE - [N RS BRI P EE AR A R E ML S B (18 2K - 1R
LK [ FE SR BRI e AR B Y22 IR 2 - SRIEI TR B RES (= B LR A% (ER R IR

16



AE - ST TR RS

HOREMERIRTERF R DS ~ Ui SR A A& LA FAE > SOEME [ARAIHEES < (B : 9)

9: BHJ? Steilneset Memorial 1588 BERACH @ AbfzessHl

IR A S S B T 475 7 Ay A A R A R S Y
PP TR S OBRIE © SUREHIBOATE O (B SEE A B R - O - AT - 7
R SRR ~ ORI - ISP BT R R A R R
RIS  FRAFEMIRESE - SEARIAT R SR S SAEE I IR PAE - ( 10)

————— —r — —arFar —

N ST AT = M i3 |
(! E : I | (N1 LN il | =]
! : Sy | 1 Tl | et | B
L = ] o | s [ B+ 0000 =0 AR
[ E F <[t | < ik {

L = §f 2 'L [ H It |

1o = |I l; = ]| = \I Il | —1
[ = é il h = = i H — il [ i

NI R it

J — aLdc 4 b= 2o = oahe o — c- - RE

10 B EEIEEY )2 BRSNS SRR ERHOR © AT

17



BT BTS2 T @55 1

e B B AL (EBHIARN Ry 2 KB ARREHE SRR 25 1R BRI S B L0 SRR 7P 1]
FEESRE M AR g bR A (8 1) FEsRBA a2 R ~ BRI - SEEARE iR A
bEtt: > LR E IS S H Y LT - FIRF RS e LR FR HY B A = ORI R AV - DA
{ERIAR AT LLAG & 5 2 R B (ISR > B AR TT R BRI - S 2 =B B A
ERMPEER BAe(E T B ZARETT - EEAS(L T 17 MC2FEANOER - BilzE M EG A E
M SR I TR - (B 12)

B 11 NECE A 2GR BRI R 2225 R BRAJE © https:/goo.gl/gfménw
R
. ﬁ'[ olele 'L. |
,‘ |
A [ | A f 5 g
’ .0 Y
g .8
xh
A AN |°]e
12: B LB B3 KPS R (A BT R BRI e AR A O & 13: iﬁiﬂiﬁﬁi7ﬁ¥$ﬂlﬁﬁ%§= I 2 #ehe
BERAR ¢ Ahreag sl BERPOR © A

TMFEE T ERTREREE - BT R Ay 2= AT [ BB HIR 548 - &8 2= Rl A [E] A 2 F2
Koy - N R8RS (E 1T E RS it ~ BEEEALR - SRR T REVRETR - B BT e = E
RIS MRS - SR P51 B E5R » Z2 /] ~ BRIHDESR » B « RIS UL IERY
VUEERE 2 BRAE R ] T B o (1] 13)

Zumthor {DI-F25 3875 R K B RS SBRI AR (DR R B — IR R 22 AR AR - HE TR R 22 R
S RGNV ERGEIRHI RS 1 EERET ~ ) - RS R RIEERAVT S - L7 & BRI M40 A 22
HRAEGESEH B ERASREA R - BOTRERZE R AMEE IR ZE - RAHTHES

AA A R Pl FE R E S - NS R BRI RN AR E T Y
FETEFE RS AR LA EAE SHIR A - SERIBERRUA L ~ EE E SRS 5k

B NS EH TR R RS - DRI A BB Py 2 B A IR A g T RE %) RS2 (i 2= ] T R SR B AR 1

18



e Sy E R AR E SR R B A
DIRfEA [FHRREHY AR B RG VEAE (F i o] LU RS (E SR R B = L 7 P BIRRG © (3R 3)
BB ZEH]
2. B3 HL 7 YY) S B
3 ZE B LM B il Eh 25 RS R 5 E

AE - PSR TAV RIS R

3 AR Nt RSP RIEERE  BERARE - Ritseigsd
Steilneset Memoria Brother Klaus Field Chape
1 &gt AR —5RTD K — Bx{b
Y22
e L E 01 BERIRHYE ~ JEAERINVHL | 01 RAVIABEE BRI M ZIEIfE 22 2
Httaree ?LE%%WF'E?E%%%T ° o e
2 BRI EAZE ] HEAGEERT - TTEUNEEDE | 01 HEABER] - WHRKE—AES
HY ST 43 B % IRREIIGIHZ R G SRR | AVTEBER - (ElREr B B4 2 22/ 02
RV BN BRIV ZE R RUE - | FEREHVAE 22 M Z B MO SR 22
EEETPK -
3HELMR | RRERVAZRERE AR ERINATE | HREAYR S LS SO BEE R
=} RREPAK
01 FREHVESE N A THEYEEREE | 01 B B S BB AT A G
%ﬁ%ﬁ%‘?ﬁ%ﬂ%ﬂﬁ MBI | 25 SERIRGHEE A B -
EME B ENRE R

19




BRI LA 2 T @55 1

IEI nl:l

MU SR BRI MBI TEE RSN ZHEAEREA B eI AFS
A B eI BRI ERVE /R » WA BRI R 2= ANER » E2EK
B REVEEITIP RS ERV ARG - HEERSIRIAIB A HTE (R » BB AEME - 456E5%
ZE IR A ATIEEEERTA FRY RER A ~ LMRAVEEIT AR Z B EEAC 1 -

Brother Klaus Field Chapel HHHYR1BGM: - 21 5 RFF REAIECIE T T VB Y & B 2R S HY S F - F
ERTEZE ZE IR P R R R Ry 22 [T T AR AR G2 AR RUFS > 35 3 e B BB S 2R 0y ol T S LR 1Y
SELBE S o R EE E R A 15 | A PSR RS D EE YR EE 22 R YA o AR LY R 4G T
— MRS P 22 R YR AL -

Steilneset Memorial FFAYRIEELEG I » 2K B @ LR LR E SRR » 1B EERITHE
727 o FREIERR 22 e R E (VTR A - BB E AT G ) A 1 7 R &SRR
TIERAL - BRGNS I ~ BMNEREEERY o] R - s AR TR R A AR S R
(] A RT3t A A [E1FY S B L 8 2R P 7 A R 22 T

PRIEE 225 18 A28 °T AR - SR Tp Y A B R M R S e M R . B E e T A S fg T

HETT FITe7 8 0V RNV B R ST £ S8 il RS MEAR RE- R R SR Y R B RS 1 I
BIR] LAZEER, - Z2FE HR Y FRER B A 2 B A AYREEL » 201 7] UG RAAHT H A B Ry A B4
FRL T IR A 2 R VR R M BT AR 2 B E > W59 0 T M LMER ARy 22 R A AR 22
2L B RSB Ry 8 1 B A 7= R 228 2 HL B i T R S ch T (e L Y S M 2 TR
o

20



AE - WS ZEEHTEE TRV RE BAE

S2E 3k

[FcEFE]
1. FEEHHETRSRERE - G0 > 2001 » (RIBEHRRER) » BREIE (T
2. BREE > 2005 - (R EEIERER ) » JLURE I
3. REE 0 2008 (EAKHETIZRY-HERERS ) » B UEEFEARAH
4. BEEHEZE > 2006 > ( GEGHNE — MR REF IR RE V%) OB T UEEERGAIRAE
5. Juhani Pallasmaa % » 22 5% - 2005 F (LG 2R —ERBE ) PEIESE TR DM
6. Juhani Pallasmaa % - Mexia Jorden 5% 2014 » (filfif# EifE 2 © tEfu TS FESESE: ) - B REH

ftt

Peter Zumthor & - 5RF* 5% > 2010 - (RRFE) - PRI TEHARE

8. Peter Zumthor & - 5RF* 5% > 2010 - (EHER) - PRIEFE TEHARIE

(S CEFE]

9. Juhani Pallasmaa, Steven Holl & > 1994 (Questions of Perception: Phenomenology of
Architecture 2nd Edition) a+u Publishing Co., Ltd./William Stout Publishers

10. Juhani Pallasmaa % > 1996 - { The Eyes of the Skin: Architecture and the Senses )

CHAT] ~ 5]

11. =i FPEEIL > 2000 » SRR A SRR — (RS REF I SRS R 2 M % - ARG
REL SR 2 2T

12, S - B8 - ARER > 2002 MR RERT (RIEIRGER) WYZERE 29T - BlIrd ek
TTERWT e AT hE A5

13.  Mathias Obert » 2005 » 4=JE 5~ A S ELEEf
SRR A=

14. w=EfE ~ HtEEA - BRI et B4 - EERERNR 2006 55 BEIEEEELE | NEED
AT

15 BEEA - VL) > BOLE - 2004 > (Bernard Tschumi FYEEE R4 — DI GEAN T BHG-22
) BB

~

s ey ~ FERIRHERRE > Z2X

21



BRI LA 2 T @55 1

22



IR T 1 5 23~38 H 0 20194E 2 A
Journal of Environment & Art, NO.20, p23~38, Feb.2019

masRESEENERER PN ZE[BETEZEEVITEIEE
1
KR ETET EEE
(=

TEE > EEEHEHEZEERIREIEE . —  BFAVEURE EIVE — SRR © 4T
AR B EZEHRVEER T eUREEDSN > BREATER - #ER IR IR
FITEM - RS & ] BRI ERE YIRS & LB TRIE R A A i -
B2 - GEBRAREEEEF/MZIEEENEY) ? — R ER GO S eEy) ? m—i
AR R MR E TR B 7 5 M R e e 2 thi D BB PRE Bl 5E -

PRI A 5 2B 1T 52 iR R MEAT R EE N Y B A 1 ot | J = B A T 0 E Bh ey B ]~
J&RMETEAE FAMYTEYIRES ~ TEfE T VDL T izt & RIPE FAMETEEE B 2 R i - 1048
BRI - TR GETEZESEE -

AWFER: 2012 5 8 HE 2013 - 7 H ZESEHRE T M RIEMESEN 732 PRV EE
ESFEYIRAENE - R 1 L EMER - SRS ERERETE 2SN L ES

RIS ) TERAEE L ) T REIRE ) T EAEEIE - T H AN R RAE S S MEEE
Y EETEZEEEREASEEEN - SRAEBTEEMAN > tREEESEYHIARESE
KASEIRE B SE - #EREEYIP SR E R EREN R E - BEERE&HA]
B e -

R ¢ EREE - FIEM - B JEEES

RHER B SRS B R R
TR R SR B B S R IR A
R EE R BRSO SRR A SRR BT I IR L AR S HE LR N A B R

23



BRI LA 2 T @55 1

The Characteristics and Motivation of Outdoor Gardening Activities in
Fule Village, Minxiong Township, Chaiyi County

Fang Chih Chun, Yen Tsu Yu, Lee, I - Fang

Abstract

Gardening activity is one of the popular recreations in Taiwan. They also created quite a few
economic interests every year. In this years, they are not only attended the economic benefit of gardening,
but also interest the effect of horticulture therapy. In the residential in Taiwan, we can find many pot
horticultures which are displaying on the balcony or front yard. However, what kind of the plant species
are displaying on those places? What is the characteristic and style in the community which was locating
between country sides and urban by those pot horticultures displaying? We cannot find a lot of papers
which were researching those topics in Taiwan.

Therefore, we survey all of the outdoor horticultures species and their displaying situation in Fule
Village, Minxiong Township, Chiayi County, to find out the style of the landscape constitute in this
community. At the same time, we will survey how many of the Fule villagers are taking gardening
activity, and what kind of the feelings when they taking the gardening activity will be receive.

After the survey, we find out that the Fule villagers take the gardening activity spontaneity. It
indicates the followings motivations for people plunging into horticulture: “the initiation of interests”,
“to find a new goal of life”, “to beautify the environment”, and “to renew the childhood memories.” The
plants in Fule village are diversity and practicability. A lot of those plants have auspicious meaning and
easy to cultivate. The form of the building will affect the spaces to put the potted, but the Fule villagers

also try to expand their originality and space to cultivate plants.

Keywords : Gardening, OQutdoor Space, Motivations, Benefits
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Silesia, the rising szyb of memory and desire
-an exploratory research of constructing sense of place on industrial
heritage

Lin, Chien-Chi
Abstract

Silesia, an administrative subdivision region in Poland, locating in the border of Germans, Checks
and Polacy'. The boundary often changed since the Bohemia crown, Austrain Habsburgs and Prussia,
its complicated history is like an “potpourri” in the context of ethnicities and modern industrialization..
The Industrialization has a big impact in the development in Silesia, due to the abundant mining sources,
Silesia became the highly development industrial region in 20 ™ century, it was once one of the rich
region in Poland. However, the ideal of modern urbanization has gradually transformed heavy
industrialized region to a new form of industrial heritage.  Silesia drives its characters by the industrial
heritage in the process of urbane renovation. This paper aims at the potential transformation of the post
modern industrial heritage as a memory and culture identity as the development which form the sense
of place of Silesia by in-depth observation during March to June 2018, from the perspective on sense of
place, based on the theory of Kelvin Lynch’s city image, Shukran Qazimi’s Sense of place, Bernardo
Fatima and Jose Oliveiras’ social identity, and Maria Lewicka’s Place attachment and place memory,
focusing on the industry heritage image in the region, The outcome reveals the infrastructure of Silesia
shows a rising potential by the output of public and private sector as well as the financial input by

European Union as part of the industrial route.

key words . Silesia, city image, sense of place, place identity, industry heritage, szyb

'"Tomasz Kamusella(2011). Silesia and Central European Nationalisms: The Emergence of National

and Ethnic Groups in Silesia. Purdue University Press
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1.Historical Potporri

1. 1. Brief History

Silesia , a voivodeship in southeast Poland, consists of collective memory of ethnic ‘potpourri’,

industrial glory and culture pride. A 40,000 km?” area which includes Lower Silesia and Upper Silesia, a

population of 8 millions, Silesia's largest city and historical capital is Wroctaw, locates in Lower Silesia,

and yet, the biggest metropolitan area is the Upper Silesian metropolitan area, Katowice is the center of

it. The historical capital of Upper Silesia is Opole, nevertheless the largest towns of the region,

including Katowice, are located in the Upper Silesian Industrial Region, the total population of which
is about 3,000,000>.

Located along the Oder River, Silesia has a long agriculture tradition since medieval, it was then
also recognized by its rich mineral and natural resources in the industrialization. In the course of
industrial development and German’s evasion, several important industrial areas have been formed on
the need of industrial production. Silesia's borders and national affiliation have changed over time,
partly because of its hereditary possession of noble houses and the rise of modern nation-states. The first
known states to hold power there were probably those of Greater Moravia at the end of the 9th century
and Bohemia early in the 10th century. In the 10th century, Silesia was incorporated into the early Polish
state, and after its division in the 12th century became a Piast duchy. In the 14th century, it became a
constituent part of the Bohemian Crown Lands under the Holy Roman Empire, which passed to the
Austrian Habsburg Monarchy in 1526°. Most of Silesia was conquered by Prussia in 1742* and
transferred from Austria to Prussia . Later, Silesia became a province of Prussia, a part of the German
Empire and the subsequent Weimar Republic. The varied history with changing aristocratic possessions
resulted in an abundance of castles in Silesia, especially in the Jelenia Gora valley. After World War 1,
the easternmost part of this region, i.e. an eastern strip of Upper Silesia, was awarded to Poland by the
Entente Powers after insurrections by Poles and the Upper Silesian plebiscite. The remaining former
Austrian parts of Silesia were partitioned to Czechoslovakia and are today part of the Czech Republic.
In 1945, after World War 11, the bulk of Silesia was transferred, on demands of the Polish delegation, to

Polish jurisdiction by the Potsdam Agreement of the victorious Allied Powers and became part of Poland.

*https://en.wikipedia.org/wiki/History of Silesia
Shttps://en.wikipedia.org/wiki/Silesia
*Treaty of Berlin.
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The small Lusatian strip west of the Oder-Neisse line, which had belonged to Silesia since 1815,
remained in Germany. The largest town and cultural centre of this region is Gorlitz. °

The administrative division of Poland since 1999 has been based on three levels of subdivision.
The territory of Poland is divided into voivodeships (provinces); Within voivodeships, a further division
of powiats (counties or districts) and gminas (communes or municipalities). Major cities normally
have the status of both gmina and powiat. Poland currently has 16 voivodeships, 379 powiats (including
65 cities with powiat status), and 2,479 gminas. The current system was introduced pursuant to a series
of acts passed by the Polish parliament in 1998, and came into effect on 1 January 1999. Previously (in
the period from 1975 to 1998) there had been 49 smaller voivodeships, and no powiats’. The reform
created 16 larger voivodeships (loosely based on and named after historical regions) and reintroduced
powiats.

The boundaries of the voivodeships do not always reflect the historical borders of Polish regions.
Around half of the Silesian Voivodeship belongs to the historical province of Lesser Poland. Similarly
the area around Radom, which historically is part of Lesser Poland, is located in the Masovian
Voivodeship. Also, the Pomeranian Voivodeship includes only the eastern extreme of historical
Pomerania, as well as areas outside it’. Poland's current voivodeships (provinces) are largely based on
the country's historic regions, whereas those of the past two decades (to 1998) had been centred on and
named for individual cities. The new units range in area from less than 10,000 square kilometers (3,900
sq mi) for Opole Voivodeship to more than 35,000 square kilometers (14,000 sq mi) for Masovian
Voivodeship. Administrative authority at voivodeship level is shared between a government-appointed
voivode (governor), an elected regional assembly (sejmik) and an executive elected by that assembly®.

Most inhabitants of Silesia today speak the national languages of Polish and Czech as according to
their identity, both of which are Western Slavic languages. The population of Upper Silesia is native’,
while Lower Silesia was settled by a German-speaking population before 1945. An ongoing debate
exists whether Silesian speech should be considered a dialect of Polish or a separate language. Also, a

Lower Silesian German dialect is used, although today it is almost extinct. It is used by expellees within

Shttps://en.wikipedia.org/wiki/Silesia

S Administrative division of the People's Republic of Poland.
"https://en.wikipedia.org/wiki/Administrative_divisions_of Polan
*https://en.wikipedia.org/wiki/Administrative_divisions_of Poland

’There are some immigrants from Poland who came in the 19th to 20th centuries
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Germany, as well as Germans who were left behind'®. During the years 1848-1918, Poland was
influenced by Western European movements. The German ethnic model of language and culture had
been replicated in the case of Polish and Czech nationalisms. Silesia became a focal point as an area that
was sought after by all three nations. Subsequent historiographies have treated Silesia and its population
as a part of the three national histories, however, in reality, the German/Germanic-speaking Protestants
began to identify themselves as Germans, but the Slavic-speaking Catholic Silesians did not fully
recognize any of the three national influences and clung to their religious identity. Others developed
specific ethnic identities connected to the ethnic groups of the Szlonzoks, the Slunzaks and the
Morawecs. The groups remained prominent until the division of Silesia among Czechoslovakia,
Germany, and Poland in 1919-22"". Leszek Balcerowicz in the early 1990s enabled the country to
transform its socialist-style planned economy into a market economy. Like other post-communist
countries, Poland suffered in social and economic, but it became the first post-communist country to
reach its pre-1989 GDP levels, which it achieved by 1995 largely thanks to its booming economy'2.
Most visibly, there were numerous improvements in human rights, and political rights (1st class), as
ranked by Freedom House non-governmental organization. In 1991, Poland became a member of the
Visegrad Group and joined the North Atlantic Treaty Organization (NATO) alliance, in 1999 along with
the Czech Republic, Slovakia and Hungary. Poles then voted to join the European Union in a referendum
in June 2003, then becoming a full member on 1 May 2004. Poland joined the Schengen Area in 2007,
as a result of which, the country's borders with other member states of the European Union have been
dismantled, allowing for full freedom of movement within most of the EU". In contrast to this, a
section of Poland's eastern border now comprises the external EU border with Belarus, Russia and
Ukraine. That border has become increasingly well protected, and has led in part to the coining of the
phrase 'Fortress Europe', in reference to the seeming 'impossibility' of gaining entry to the EU for citizens

of the former Soviet Union.

1.2 Industry history in Poland

Poland was disparate as repeated partitioning of this nation occurred during the decisive 150 years

""Lukowski, Jerzy; Zawaszki, Hubert (2001). A Concise History of Poland (First ed.). University of
Stirling Libraries — Popular Loan (Q 43.8 LUK): Cambridge University Press. p. 3.
"https://en.wikipedia.org/wiki/Silesia

Phttps://en.wikipedia.org/wiki/Economy of Poland

PReuters, Ukraine, Poland and Lithuania form joint military unit. Warsaw, 19 September 2014
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in which Europe’s first textile works, coal mines and railways were built. During those years, parts of
today’s Poland belonged to the neighboring powers, and their development varied correspondingly. As
in many European nations, population growth generated a large union of labor. A major centre of heavy
industry emerged in Dabrowa-Becken (Zaglebie Dgbrowskie), which bordered on the former Prussian
Province of Upper Silesia, based on mining and processing of local coal and iron ore reserves.
Industrialization took an unusual course in Upper Silesia, The Prussian King Friedrich II, who won this
territory rich in natural resources from Austria in the Silesian Wars, appointed experts who brought in
state-of-the-art British technology. Coal mining in Silesia commenced as early as the end of the 18th
century, and 1788 saw the commissioning of the first steam engine in the revitalized silver and lead
mining operations in Tarnowitz (Tarnowskie Gory). The first blast furnace went into operation in
Gleiwitz (Gliwice) in 1796', and the zinc ore around Katowice were abundant. During the 19th century
the output of zinc from Upper Silesia exceeded that of all other European regions.

State-sponsored industry had set the process in motion, Silesian landowners became the primary
financiers for the expansion of heavy industry. Astonishingly, the industrialization of the mixed Polish-
German population of Upper Silesia did not trigger a wave of nationalism as it did in Bohemia: here,
social classes formed the main divisions. This first German industrial region gradually began to decline
toward the end of the century, as more and more ore had to be imported. The primarily agrarian Lower
Silesia made headlines in 1844 when the mechanization of textile production triggered the well-known
weavers’ uprisings. After the First World War, the diverse economic structure of the various regions
weighed heavily on the reconstituted Polish nation. Additionally, the established trade ties dissolved
after 1918. It was not possible to compensate for the structural weaknesses, particularly the

dependence on foreign capital, before a new crisis on Black Friday 1929 '°.
1.3 Mining industry in Silesia

Although Silesian’s industrialization era begins at Kingdom of Prussia, Silesian industry developed
heavily after the war. To stimulate the economy Protestant Czechs, lots of labors were invited to settle

in the country, particularly in Upper Silesia'®. Most of the settlers originated from non-Prussian

'Scotsman John Baildon introduced British puddle furnaces in Katowice which produced extremely
tough wrought iron, and succeeded in establishing a steam engine works in Gleiwitz.
Phttps://www.erih.net/how-it-started/industrial-history-of-european-countries/poland/

"https://en.wikipedia.org/wiki/History of Silesia#Industry and mining
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countries, since Frederick II'” also wished to increase Prussia's population. The Poles settled all over
Upper Silesia'®, with the recruitment of Germans from Middle and Western Germany many mine and
lumber settlements were established. Large estate owners soon followed and founded many new
settlements. Frederick II supported the reconstruction of the cities, by the ban on wool exports to Saxony
or Austria and the increase of customs duties. Mining and metallurgy reached special importance in
the middle of the 18th century. In 1769 Silesia established a standardized mining law, the so-called
"revidierte Bergordnung", which excused miners of subservience to the laird and placed them under the
control of the upper mining authority'® which first located in Reichenstein and later in Breslau, later
moved to Upper Silesia. Confessional restrictions were abolished already during the first Silesian war
and, until 1752, 164 provisional churches, so called Bethduser or Bethauskirchen, were built. The
Moravian Church, a Protestant denomination, established several new settlements, which became
culture and believing center of some mining communities. After 1815, Silesia's industry was in bad
condition in the decades. Silesian linen weavers suffered under Prussia's free trade policy and British
competitors that already used machines destroyed the competitiveness of Silesian linen, after Russia
imposed embargo which caused the Silesia traditional craft died out®’. The recovery of Silesian industry
was closely connected to the railroad. The first railroad line was built between Breslau and the industrial
region of Upper Silesia (1842—1846), followed by lines to the Lower Silesian industrial region(1843-
1848). The fast-growing network of railroad lines supported new companies, which in turn led to growth
of the industry in Upper Silesia. The concentration of mining, metallurgy and factories in a small region
like Upper Silesia resulted in enormous growth of the settled area, especially because of workers'
villages next to mines and ironworks. The older cities of the area were Bytom, Gliwice, towns like
Katowice, Krolewska Huta, Zabrze emerged, all chartered during that time. After the political situation
stabilized in the 1860s and political parties evolved, the special status of Upper Silesia, driven by
confessional, linguistic and national differences, began to develop. The Upper Silesian Industrial
Region is located in the province of Upper Silesia and Zaglgbie Dabrowskie in southern Poland in a

basin between the Vistula and Oder rivers®'.

"https://en.wikipedia.org/wiki/Frederick the Great

"®most of them in this period were from the Habsburg-ruled area
YOberbergamt
2https://en.wikipedia.org/wiki/History of Silesia#Industry and mining
Thttps://en.wikipedia.org/wiki/History of Silesia#Industry and mining
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2.Sense of Place in Silesia

The etymology of “place” comes from Greek ‘plateia’ (hodos) ‘broad’(way), in the medieval time,
the Latin word ‘Placea’(place) meaning courtyard (open space, avenue). Identity comes from Latin
word ‘idem’ and then become the meaning of “same”, it is now known as identity “identity”.
Architectural psychologist was inspired by these concept and developed the idea of “psychology of
space”, regarded the space as product of physical attributes, human conceptions and activities.  Stijiks
developed a theory called “transactional view of setting” based on these ideas, and addressing
“transactional” focuses on the either the person or the environment, he emphasized the relationship
between a place and a person is interdependent.  In the discussion of ‘Sense of place and place identity”,
Qazimi described that the relationship between identity and the physical environment(social identity
theory, place-identity theory and identity process theory). He addressed the place identity is focused
on the relationship between people and the environmental psyche argued the relationship between place
and identity were based on social identity theory and identity process theory®. ‘Nikiszowiec Mock-
up’ was carried out by the local initiatives factory association according to the idea of Zdzislaw
Majerczyk, psrtner of the Groupa Jarowsha in cooperation with the coal mine “Wiecaorek, the project
is co-financed by the city of Katowice. Workers house estate, a pearl of social housing architecture,

designed in the early twentieth century by local architects.
2.1 Administration division and culture identity

Silesian Voivodeship was established in 1999 by merging the former Bielsko Biala, Czgstochowa
and Katowice voivodeships®. In addition to the Katowice conurbation, three more agglomerations are
found in the voivodeship: Bielsko-Biata, Czgstochowa and Rybnik. There have been two different
concepts for the transformation of the existing voivodeship structure.

The Upper Silesian Industrial Region lies mainly in the Silesian Voivodeship, centered on Katowice.
It is situated in the northern part of Upper Silesian Coal Basin (Silesian metropolitan area), the southwest

border of the Rybnik Coal Area and west borders with the Ostrava urban area. This area covers over

22Qazimi, Shukran, (2014)“Sense of place and place identity”. Vol.1, No.l. European Journal of Social Sciences
Education and Research.

2The Voivodeship has a dual structure in the administrative sense, forming a single NUTS 2 region and encompassing eight
NUTS 3 statistical sub-regions, 17 administrative districts (powiats) and 19 cities with district rights (LAU 1), as well as 167

municipalities (LAU 2) — of which 49 are urban, 96 are rural and 22 are mixed local governments. (Regional statics, 2004)
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3,200 km? and about 3 million people**. Upper Silesian Industrial Region is an area with enormous
concentration of industry, which including mining industry, iron and steel industry, transport industry,

energy industry and chemical industry®.

Dabrowa
Goérnicza

aworzno

J
@ Swietochtowice ce

Central part of the Upper Silesian Industrial Region - Upper Silesian Metropolis

http://tinyurl.com/y6ludunf

The Voivodeship has significant intra-regional differences in the realm of demographics and social
indicators. The quality of space is fragmentation: settlement components with widely divergent origins,
physical quality and level of maintenance are found haphazardly in each other’s proximity. The
conurbation, emerging from constituting cities but also bearing some traits of a single metropolis, carries
this heterogeneity on all territorial scalestBARANYAI and LUX, 2014). The fragmentation can be
described of dimensions of spatial differentiation: —Upper Silesia is still characterized Poland’s threefold
imperial division. The different cultural and socio-economic attributes of the Prussian, Austro—

Hungarian and Russian zones of influence are obvious today, which can be observed the weaker

#Krystyna Szaraniec & Lech Szaraniec & Karol Szarowski, Katowickie Towarzystwo Spoteczno-
Kulturalne, Katowice 1980
Zhttps://en.wikipedia.org/wiki/Upper_Silesian Industrial Region
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institutional endowment but higher formal education in the conurbation’s eastern population, or the
more advanced technological competencies of the western in the Prussian parts. The Silesian
Voivodeship itself is sharply differentiated: the conurbation, Cz¢stochowa, Rybnik’s coal mining district
and Bielsko-Biata are three disparate poles within a single voivodeship (Klasik—Heffner 2001), and a
source of both structural and political divisions. Despite multiple integration attempts, the conurbation
remains politically divided, and the independent policies of local governments lead to parallel
developments, overlapping competencies and constant conflict. — The cities are fragmented by the
mining and industry-driven urbanization process, leading to a non-standard urban morphology
characterized by very diverse housing stock. This was further differentiated by the later processes of
social breakdown, industrial crisis, environmental and mining damage, and followed by market-led and
community-based revitalization initiatives). Radical differences are found even on the level of individual
housing blocks, making for a mosaic-like spatial pattern. The fragmentation of the urban fabric is not
merely a phenomenon of space, but one which is also embedded in the temporal dimension®®.
Development and destruction (city-building and intentional city demolition) have been based on the free
overwriting of symbolic spaces, and sometimes entire urban functions, city morphology remains
influenced by the outcomes of previous decisions (Murzyn—Kupisz—Gwosdz 2011, Chmielewska 2012).
Urban space stripped of their former relevance with the downsizing of consumption and trade, or in the
case of living areas, “overwritten” by newly erected living complexes. Upper Silesia, in the context of
modernization that the re-formed spaces of consumption, business services and finance have led to the
emergence of a Central Business District in Katowice, while other urban centers in the conurbation have
contributed to this reclaiming of the city with the rise of representative shopping centers and malls. The
developments of these individual cities undergo specialization, and the governance at setting down
common goals at a metropolitan level, transforming the fragmentation into the modern European virtue
of polycentric development. Katowice has proven to be the strongest as the centre of the region. Other
significant cities (particularly Gliwice, Sosnowiec and Tychy) take on the role of sub-centers in this
configuration. In Katowice, the last few years have seen the regeneration of the historical city centre,
based on the conversion of spaces formerly used by transportation or industry, and attempting to create
a functional city centre. The underlying consumption-oriented model relies on private capital as well as

European Union funding, and fits into the mainstream of European urban policies. After 1989, the

http://www.ksh.hu/docs/hun/xftp/terstat/2014/RS04208.pdf
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symbolic space was reclaimed once again®’, the grand shopping complexes in Katowich, Silesia City
Centre has been constructed on the site of the former Gottwald mine, preserving and rejuvenating certain
symbolic elements of the mine’s architectural ensemble as a reminder of the city’s heritage. Katowice
and the building of a connected shopping mall; or the currently emerging new cultural quarter on former
mine sites (a concert hall, exhibition space, university library and conference centre) enrich the city with
previously missing metropolitan-scale infrastructure and new public spaces. The transformation
contributes to economic diversification and has positive consequences for socio-economic resilience
(Polko 2012). However, the local authority require the building of large shopping centers in every city
(Polko 2013) — symbols of modern urbanization of advance, although there is a debate of the
development of the central city is not followed by organic renewal and functional enrichment throughout
the broader conurbation, however, renewed urban areas almost always border on smaller or larger areas
of segregation. Example of the cultural quarter in Katowice shows that these ideas are often identical
to those found in any other large city in Europe — while local conditions would prescribe an entirely

different way of development.
2.2 Transformation

Upper Silesia has a potential of being the main role in European competition, because of its
neighbor— Krakoéw in Poland and Ostrava-Karvina®® in Czechia. The development of Upper Silesia
during post-socialism shows the character of a reemerging historical region and the exploration of its
newfound potential. Although Upper Silesia once hit by the structural crisis because of its reliance on
traditional industries and the socio-economic processes, the potential of it make this area became one of
Central Europe’s most interesting and vibrant regions. Furthermore, its improving infrastructural
connections®’ and enhanced economic and political cooperation create a new cluster of development
poles and further integration. The extent of the process, which has led to Upper Silesia’s increased
significance by the ability to continue its economic renewal through the balance of traditional and new
approaches. Although, the socio-economic consequences of restructuring remain; new external shocks
in the coal and steel sector, or long-term shifts in the automotive industry may pose new risks, and the

political pressures of centralizing states and internal conflicts of interest may lead to the disintegration

"By constructing monumental statues for two great interwar statesmen-Jozef Pitsudski and Wojciech
Korfanty.
28 An important and enormous industry area in Czeck Republican.

*The public transportation, such as the A4 and A1 motorways and the renewal of the tram system.
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of Opole™. While decentralization initiatives, reversing years of progress. These systematic setbacks are
nothing new in the wider region. Nevertheless, Upper Silesia can be expected to re-emerge as a key role
among Central European regions. New forms of economic adaptation and administrative integration are
being explored, and it is precisely this innovative character that imbues the region with its resilience and
ability to reinvent itself in an ever-changing economic, social and political landscape (NORA and LUX,

2014).
2.3 Urban design as a way of balacing industry past and modernized commercial

Regarding its industry history and the economic gloria, in the course of transformaing into
European virtue of city devlopment, Upper Silesia pocessed the fragmentation of these industrial
satellite cities into a polycenter-like city setting, these were made by the cities of different industrial
core, each of them were centered by its industrial previlege. Katowice has gradually establishing itself
as the centre and the conurbation as well. Other significant cities, such as Gliwice, which processes of
a power station, Sosnowiec and Tychy take on the role of sub-centers, yet, these cities were formed by
the core industry, which differed from the organic glowing of the traditional cities. While transformed
itself into one of the “Western Europe’ virtue of city, especially the ideology of ‘Western aesthetic’ of
point-line-dimension structure embedded in the concept of intangible urbane development, and
environmental protection and inspiration, a culture-oriented historical trace back in Upper Silesia would
have been the ‘recording context’, industrialization in Upper Silesia along with the modernization of
state became something recognized and traceable, to build up the collective memory, a recognized and
traceable history is a carrier to bridge the past and now, an art form based culture content is the model
of “Western European’ virtue of urbane transformation. A point-line-dimension way of transformation
Upper Silesia image from heavy industry to modern city context, reforming mining history and the
fabrication associate with steel, electricity power and all those sites in the context, would considered the
memory carrier form the past to contemporary. Turn of the century, the gradually closing down of mine,
the transformation of industrial sites, renovation of electrical power sites are on-going alone with the
public transportation design in a touristic context, along with the building up of culture city image by
museums, historical sites and modern art center, Upper Silesia transforming its city image based on
industrial historical content in tangible heritage and the intangible festival-oriented activities®' to build

up the intangible memory and value.

3%he historical capital of Upper Silesia, now it is the centre of the Opole Voivodeship

3Thttp://industriada.pl/
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2.4 Build up a culture space based on industry history

According to Lynch’s city image, shafts are recognized as the coal mining center in Upper Silesia,
radiated from Katowich area, the shafts in the city center depicted the miming history, the renewed
project transformed this area into an art atmosphere by surrounding symphonic hall, Concert halls,
exhibition halls and conference centers, and yet, the shaft is still a center landmark within the soft images
of culture replacing the hard history of industry and yet the shaft and the chimneys became a historical
monuments of the history. The streets, trails and railroads connected by the creative site and museum
has connected by shafts sites which including mostly coal mining, silver, zink and copper. While
enlarging to a domain of districts, the identity of miming workers’ residents and the music group playing
group have collected the memory of the region. The perspectives of receiving rural people from
agriculture community into city and reforming the miming community by the residential space of
farming and family setting as Nikiszowice, an industrial city image has implanted deeply by the image
of industrial tool and the residential space.

While one began to reflect the convenience of industrialize era, the pollution expands and
environment preservation issues being brought up, more and more industrial regions has gradually turns
its image by culturally build up. Silesia, a region with its abundant resources in mine, yet also full of
various politic figures in the history and ethnic varieties, an uprising movement of industrial pride has
been brought up by the transformation of the region, as Kevin Lynch mentioned of the city image, shafts,
the miming core, as an image of Silesia, especially in Katowich(The capital city of Upper Silesia),The
city of Katowice is the centre of cultural and economic life in Upper Silesia (Gorny Slask), a region in
south eastern Poland. The city centre of Katowice is rich in museums, monuments and ecclesiastic
buildings with enough diversity. There are many historical buildings, which have been classed as
monuments with different architectural styles that can be seen in the city. The entire region itself contains
only a few of these historical structures as most have been concentrated in Katowice itself. Its central
location and efficient infrastructure has made Katowice a popular venue for conducting business. The
Katowice Expo Centre (Katowickie Centrum Wystawiennicze) organizes trade fairs and exhibitions all
year round.

As revealed by Rollero and De Piccoli (2010) addressed in the concept of place attachment,

identification and environment perception®?, the relationship between people and place is characterized

32Chiara Rollero, Norma De Piccoli(2010). Place attachment, dentification and environment

perception: An empirical study.
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b affective and cognitive dimensions, defined, respectively, as place attachment and identification. The
clarifying differences between place attachment and identification can be done by identifying the
predictors in a structural equation model and exploring their association with the environmental
perception.  Husserl(1954), Jorgensen and Stedman (2001) addressed that the psychological
dimensions of experiencing place habe been described under several different concepts, such as sense
of place, topologic community sentiment, sense of community, and community identity. The concept
of place attachment lies at the very heart on people and places. Place attachment is a multifaceted and
complex phenomenon that incorporates different aspects of people-place bonding and involves the
interplay of affect and emotions, knowledge and beliefs, and behaviors and actions in reference to a
place®. In Silesia, the miming sites and the minors’ residential has formed an intertwined a functional
residential space with a small area of faming space in the residential area since century ago, although in
the communists’ time, the situation has been desperate, while the free economic era began, the function
of the place, and the attachment of the place were still tied among the daily life of bakery, restaurant and
daily necessaries, space identity among different of miming labors have formed the distinct

characteristic in the city.

3.Festival to build up the intangible value

The economic structure of Upper Silesia was characterized by the excess weight of traditional
industrial branches and the underdevelopment of services at the time of systematic change(Lux, 2009).
In 1990, the Voivodeship had 1.2 million inhabitants employed in industry, the continuing significance
of industry demonstrates the enormous weight of Upper Silesia’s industrial legacy, but apart from the
magnitude of the crisis, it also showcases its unexpected resilience in finding new, innovative paths of

adaptation.

33 Altman, 1., & Low, S.M.(1992). Place attachment. A conceptual inquiry. New York: Plenum

Press.
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http://tinyurl.com/yxjd7e2a

The Upper Silesia Industrial Monuments Route is one of the few Central and Eastern European
route entered in the prestigious list of the European Route of Industrial Heritage (ERIH) **. Out of 77
ERIH anchor points, places recognized as objects of particular importance to industrial culture and
history of Europe, seven are located in Poland, including four on the Industrial Monuments Route of the

Silesian Province. The Industrial Monuments Route is a flagship tourism product of the Silesian

3*https://www.erih.net/
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Province. It was established in 2006 and the route offers 36 attractions. It includes not only museums,
but also residential workmen colonies and fully functioning work stations. Identity is a dynamic product
of the interaction between on the one side the capacities for memory, consciousness and organized
construal which are characteristic of the biological organism and physical and social structures and
influence processes which constitute the social context (Breakwell, 1986). In this context, thought,
action and affect are the basic processes, ideas, doing something and make a difference to reach the aim
are the real acts of these three processes. These processes include both personal and social identity
values, whether positive or negative. The organizational content analysis is hierarchical, the identity
social frame is regulated by an accommodation-assimulation formation, absorption of new elements,
and adjustments I the existing identity shape™.

The mining industry came from the need of Steel, and Shaft, the etymology meaning is a pole or
rod that forms the handle of a tool, the second fold meaning processing rod forming part of a machine,
which turns in order to pass power on to the machine™. Factories and places for workers became a
habitant cluster during industrialization. =~ Shafts becomes symbols in Upper Silesia, some of them today
are still activating, for those closed-down mining, shafts became symbols of them. Some of them
became museums or culture center, some of them transform into park or creative field’’. Aside of the
sites of mining, mining place such as Sztyrgarka, which use to be a place where mining worker of the
level of decision making used to hold a daily conference, it is now a public space with the building
revitalization of several business and social platform, locating in the knot of Chorzow, not far away of
city center, but functioned as a path from center to the knot. As Qazimi addressed the ideal of “place
identity” is formed by a “potpourri of memories, conceptions, interpretations, ideas and related feelings
about specific physical setting, as well as types of settings”(1983).  Place attachment is part of place
identity, but place identity is more than attachment. Place identity is substructure of social identity,

social class. It is composed by interpretation and environment.

4.Conclusion

*Qazimi, Shukran.(2014). Sense f place and place identity. European Journal of Social Science
Education and Research. Voll, No.1

3%https://dictionary.cambridge.org/zht/

3’Such as Museum Silesia transformed from the previous mining site in Katowich, President mining
place-Szytrgarka is renovated into an industrial park, Nikiszowice is a mining family log and workers

habitant, and Gallary Wilson is a
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In conclusion, after nation-state era to war time, the identity of Silesia was mobilized politically
and ethnically, until the uprising period in 1920s, Silesia, as an identity entity is often in the changing
boundary among German, Czeck and Poland. Mining life in Silesia in 20 century became collective
memory of the area, the recorded history, contemporary history started the miming era, farmers in urban
area immigrated to city look for working opportunity has intertwined both farming culture and industrial
image. Szybs, shafts so to speak, presenting the historical landmark of industrial era, expanded from
the landmark, park, business, living space radiated from the shaft landmark which formed public space
and living area. The living miming industry and the historical industrial sites exist both at the same
time in Silesia nowadays. Not only the landmark in the capital city Katowice of upper Silesia and also
the satellite city next to Katowich, on the mobilizing path, these image of Shafts became one of the
important symbol of this region, and also an knot of newly transformed urban planning. This research
aims at revealing these industry heritage sites, no matter functioned or transforming into public access
path or space, shafts located in a number amount in Silesia have become the essential memory of local,
yet, while preserving the symbols of memory, a move-forward momentum through the transformation
of city center and the revitalization of industrial area is now a mobilize drives of a soft and beautiful
image, the proud of through preservation of industrial sites and the building up of new sense of place
are moving toward uprising direction.  Silesia, a space of golden history in industry, is now
transforming its image on cultural and industry landmark, through industrial activities process of space

memory, Silesia is moving up to its next peak through the history like the mobilization of Syzb.
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Evacuation of the Satisfaction and environmental identity for the cultural landscape

resource with environmental education at Maili county

Shih-Chung Lu

Abstract

The study tried to focus on the cultural landscape resources based on environmental education. Therefore,
it was able to recognize the issues by using questionnaires, including environmental satisfaction, environmental
identity, and environmental education. It tried to survey the main cultural landscape identification at Miaoli by
convenient sampling for 450 valid questionnaires. The main findings were: much of respondents showed higher
environmental satisfaction. Meanwhile, both cultural landscape and industrial cultural landscape were more
popular, but the public utilities were not fit to the need of publics. Much of respondents owned related
sustainable ideas. In addition, the Narrative cards, self-guided trails, narrators, narrative measures, and DIY
experience courses were expected, and the Miaoli environmental education facilities were weak. To sum up, it
is the main strategy for future development for the cultural landscape resources based on environmental

education.

Keywords: Maili county, environmental education, cultural landscape, tourist satisfaction, environmental

identity
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Modern and Postmodern Cityscapes

- The Tempo-Spatial Practices of Tati and Yang’s Films' -

Shuai-Ping Ku

Abstract

The study focuses on two film directors, Jacques Tati of French and Edward Yang of Taiwan, as
well as their specific films which depict urban transformations and experiences. We might classify them
separately, according to their geographical and social context, as modern and postmodern styles. Tati’s
films, especially for My Uncle and Play Time, show clear intention in interpreting the transformation of
modern cityscape and imposition of modernity on our daily life. His films imply both nostalgic sensation
and dialectic criticism. On the other hand, Edward Yang’s film A One and a Two, which won Best
Director at Cannes Award in 2000, sports a sincere aura and contemplating perception reflecting on
contemporary urban landscape of Taipei city. Its filming of multilayered and diversified social network
of everyday life symptomizes a postmodern urban phenomenon. Based on the temporal division of
modern and postmodern as discursive framework, the study looks into the social and spatial
transformation of the aforementioned three films. It also attests the possibility in employing the temporal
framework to help understand urban transformation. On the other hand, the study tries to clarify the
often-confused modern and postmodern issues concerning cityscape. The reason of choosing the three

films lies on their lucid readability in terms of the transformation of cityscape.

Keywords : modernity, post-modernity, urbanization, cityscape

! With the title of 4 One and a Two, the paper was first presented in the symposium Urban Cinematics: Film,
City and Narrative held by the Department of Architecture at the University of Cambridge in Dec., 2009.
Current version has been under main modification.
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l. Introduction

Since the late nineteenth century, film has provided a theoretical and technical laboratory for the
definition of modernism. (Vidler, 1993: 45) Incorporating time to space, the vision of film is the
modernist art of spatial representation. In the cinematic scenes, the street and cityscape provide
inexhaustible subjects for the conception of modernity. In the same article, Vidler considered Benjamin’s
“The Work of Art in the Age of Mechanical Representation™ as a first step in the constitution of the
filmic as the modern critical aesthetic. Following this light, we would like to quote some of Benjamin’s
words to emphasize the rationale of choosing film as material to investigate the transformation of
modern and postmodern cityscapes:

By close-ups of the things around us, by focusing on hidden details of familiar objects, by
exploring commonplace milieus under the ingenious guidance of the camera, the film, on the one
hand, extends our comprehension of the necessities which rule our lives; on the other hand, it
manages to assure us of an immense and unexpected field of action. Our taverns and our
metropolitan streets, our offices and furnished rooms, our railroad stations and our factories
appeared to have us locked up hopelessly. Then came the film and burst this prison-world asunder
by the dynamite of the tenth of a second, so that now, in the midst of its far-flung ruins and debris,
we calmly and adventurously go traveling. With the close-up, space expands, with slow motion,
movement is extended....An unconsciously penetrated space is substituted for a space consciously
explored by man....The camera introduces us to unconscious optics as does psychoanalysis to
unconscious impulses. (Ibid., 53)

The elongated quotation not only provides the rationale for connecting film with city, but
demonstrates the potential to use cinema as an instrument to further explore the cityscape. This
"unconscious penetrated space" is the cinematic advantage to provide other visions and perspectives in
looking into modern cityscapes, and later post-modern one. Moreover, this "unconscious penetrated
space" will be used to explain and interpret the transformational cityscape, as well as its social and
spatial connotations.

The study approximates modernity and post-modernity by specific references. Here the modernity
is referred by, firstly, the notion of David Harvey’s compression of time and space. In his essay “Time-
space Compression and the Rise of Modernism as a Cultural Force,” (Harvey, 1990: 260-283) Harvey
argued that new ways of viewing space and motion began to be thought out and applied to the production
of urban space. For example, in 1913, the first radio signal was sent around the world from the Eiffel

tower, thus emphasizing the capacity to collapse space into the simultaneity of an instant in universal
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public time. In the same year, Ford set up his assembly line. He fragmented tasks and distributed them
in space to maximize efficiency. He also showed that time could be speed-up by virtue of the control
established through organizing and fragmenting the spatial order of production. This notion will be
attested in the discussion of My Uncle. Besides, Harvey stated that the more unified the space, the more
important the qualities of the fragmentations become for social identity and action. For Tati’s film
Playtime, this notion might imply the intention of Hulot’s final destruction of the restaurant scene.
Furthermore, Harvey emphasized that the global capital flow placed strong emphasis upon the specific
qualities of spaces to which the capital might be attracted. The shrinkage of space implies a heightened
sense of awareness of what makes a place special. This identification of the importance of place can be
noticed in Hulot’s living community in My Uncle. Secondly, notions from Lefebvre could also be
valuable for discursive purpose. The French cultural theorist once quoted Baudelaire and stated that the
"modern" is in particular the ephemeral, the fleeting and often indefinable. He clarified Baudelaire’s and
Marx’s "modernity" with the same insightful concept. For Baudelaire, modernity is temporal,
instantaneous phenomena, and it has mysterious connection with the external. Modernity is the shifting
image of an immobile eternity. For Marx, the modernity is defined by separations, divisions and multiple
dualities. The modernity is the conflicts between private and public, between the specific and the general,
between the nature and man, between everyday life and higher authorities. (Lefebvre,1995:170-173)
Additionally, Lefebvre pointed out that abstraction and discontinuity as two indispensible qualities of
modernity. These two traits will also be confirmed in later discussion of cinematic representation.
Thirdly, the study would like mention architectural theorist Heynen’s specific notion on modern
architecture. In the book Architecture and Modernity, she connects modernity with progress: politics,
economics, and culture are all united under the banner of progress, which is seen as harmonious and
continuous. In this light, she considers architect Le Corbusier as a typical one who possesses this
viewpoint and quotes his statement: ‘A great epoch has begun. There exists a new spirit. There exists a
mass of work conceived in the new spirit; it is to be met with particularly in industrial production...’
(Heynen, 1999: 13) This new spirit will be elaborated on the discussion of Tati's films. However, by
preliminary selection from various notions concerning the study’s specific purpose, the study will uses
these three notions as modern reference to look into the spatial and social transformation in the urban
areas of the discussed films.

With the same token, the study chooses three essential postmodern notions acting as the basic
reference for further discussion. Firstly, the cultural theorist Jean Baudrillard’s notion of “Simulacra and
Simulations” (Brooker, 1992:151-162) is especially resourceful in media and cinematic study. This

notion tries to clarify the difference of representation and simulation, as well as the relation between
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image and reality. In Yang’s film, which shows strong dialectic between image and reality, this notion
plays a critical role, especially on the transition from signs which dissimulate something to signs which
dissimulate that there is nothing. On the other hand, “when the real is no longer what it used to be,
nostalgia assumes its full meaning.” (Ibid., 153) This connotation also looms on Yang’s film from time
to time. Secondly, Fredric Jameson’s notion on "Postmodernism and Consumer Society" (Brooker,
1992:163-179) could be useful in terms of its social and cultural clarification. He had mentioned a
specific mode of nostalgia film. In this mode, the nostalgia film could be set in past, present or future,
as long as it seeks to reawaken a sense of the past associated with some particular objects. Jameson’s
main concerns also include postmodernism and the city, as well as the aesthetic of consumer society. All
these conceptions are subtly connected with Yang’s film. Thirdly, Lyotard’s "Answering the Question:
What is Postmodernism?" (Brooker, 1992:139-150) could provide another valuable notion in that it
erases the credibility of "metanarratives" and emphasizes the individual or heterogeneous experiences.
He considers that the postmodern would be that, in the modern, puts forward the unpresentable in
presentation itself; that searches for new presentations to impart a stronger sense of the unpresentable.
Lyotard also points out that the artists are working without rules in order to formulate the rules of what
will have been done, and searching for the feeling of sublime which makes the unpresentable felt. Finally,
postmodernism is not modernism at its end but in the budding state, and most of the arguments stated
here could be tested in Yang’s film.

To make a preliminary conclude, there is a subtle connection between modernism and
postmodernism. On the other hand, many of the postmodern contexts seem to emerge from arguments
in Northern America against the modernist legacy of art and architecture (Docker, 1994:143).
Postmodernism possesses the characters of indeterminacy, contradiction, difference and heterogeneity.
The perpetual implicative and narrative possibilities of heterogeneous texts create a postmodern world
filled with selected fragments and reconstructed partial wholeness. In terms of urban representation,
Learning from Las Vegas is one of the most popular works to investigate the cultural and spatial
configuration of postmodernism (Venturi, et al., 1977). The book argues that the modernist architects
reject the "very heterogeneity of our society,” they desire to control, purify and rein. The modern
architect’s obsessions are represented by Tati’s films. These obsessions are against Las Vegas’s
intertextuality, inclusiveness and multiplicity (Docker, 1994:88). Basically, the main characters of

postmodern city are heterogeneity and multiplicity which make impressive marks in Yang’s film.
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Il. The Precondition

The scenes of my uncle are depicted in a narrative continuum: Hulot’s own residence and his sister’s
house represent pre-modernity and modernity relatively. The factory where Hulot goes to work in My
Uncle pursuits a kind of industrial efficiency, producing plastic things in a tedious and repetitive space.
For a moment Hulot breaks the routine and brings pleasure to his fellow workers, but is soon fired and
the order restored. On the contrary, when Hulot returns to his own residence, the aura of the
neighborhood is cozy and warm. The nearby market works in a simple and hearty way. Hulot’s living
unit on the top of an old house oozes a comfortable atmosphere of everyday life. This daily fun and
resolution are also showed by school boys’ plays after school. When Hulot follows school boys’ traces
and involves in their games, he seems to create an action bridging the social gap between pre-modernity
and modernity. The spatial and social practices of this kind may help us regain psychological balance
during the ruthless process toward modernity.

The film My Uncle cover two well-defined temporalities. The cozy community of Hulot’s living
place symbolizes a pre-modern temporality with spatial intimacy and social interaction; the living style
in plush mansion owned by Hulot’s sister possesses a modern temporality with a passion on order and
efficiency. Hulot seems comfortable in traditional community but uneasy in modern mansion. He
represents the transient figure living in two different temporalities. The disorientation and disjunction
caused by the process of modernity explain his various unfitting behaviors in the modern mansion and
the factory. The pre-modern cityscape, represented by Hulot’s community, has its own traditional market
and tavern where people keep sincere and warm relationship. In this village-like cityscape, people have
a sense of belonging and clear identity.

To further argue the temporal specificity of pre-modern society in My Uncle, we would like to point
out the quality of improvisation in Hulot’s character. In My Uncle, this quality is demonstrated in his
make-shift behaviors, such as wrongly fixing the fish fountain in modern mansion and accidentally
producing sausage-like plastic tubes in the factory. These spontaneous deeds often cause confusion and
disorder which the modern society tries to avoid. Hulot’s improvisational actions and awkward

conditions imply his pre-modern mentality while living in a modern cityscape.

lll. Tati and the Modern Cityscape

Because the modernity creates a disjunction of spaces and causes the discontinuity of spatial

memory, the omnipresent theme of searching for the essence of modernity and regaining the sense of

80



HRABLR IR 5
-DIAG TR ERIREHER B

space would lead us into Tati’s film Playtime. Playtime reminds us of Le Corbusier’s architectural
modernism. In 1922, he designed a Plan for a Contemporary City of Three Million Inhabitants. He
attempted to point out the planning issues afflicting modern city by using conceptual terms, and he made
four axioms: 1. town centers must be made less congested; 2. town centers must be more densely built
up; 3. means of transport must be increased; 4. there must be an increase in open spaces (Jenger,
1996:49). Several scenes in Playtime suit these categories: the carousel-like traffic circle fits the axiom
of increasing the means of transport; the scene of sleek high-rises fits the condition of densely building
up of town center; and the wide sidewalks reflect less-congested town center. Moreover, various
drawings and models done by Le Corbusier strengthen the connection between Tati’s cinematography
and Le Corbusier's architectural concepts. To further depict these two artists’ affinity for particular
themes of modern urban experience, Lee Hilliker uses The Charter of Athens s four functional
categories — habitation - leisure ~ travail and circulation —as comparative elements. These four functions
also help define the entire body of Tati" s film career, which overlapped the time-period of the great
social and spatial change in France after World War II (Hilliker, 2002:318-319). Following this
viewpoint, the 1958’s My Uncle showed the burgeoning car culture as a main player, and Tati’s
beginning to take a close look at urban Paris. Later, the 1967’s Playtime focused exclusively on the
contemporary urban environment, in a time when official policy in Paris conversed to modernism along
the concepts developed by Le Corbusier and the Bauhaus architects.

Playtime may be considered as one of the most essential films connected to the context of modernity.
The symbolic and semiotic elements are ubiquitous. Early in the film, Tati challenges our perception of
the typology of modern buildings by staging a space of air terminal which we misguidedly perceive as
a hallway of hospital. This scenario carries a message that our perception of spatial identification seems
to need updating occasionally. Another remarkable scene in Playtime is Hulot’s finding himself in an
area full of identical office cubicles. As Hilliker argues:

-« forms part of a seamless architectural whole that segues from airport to workplace to
dwelling to leisure space without a break and with little differentiation between structure...This
sense of wholeness, of the ensemble, was in fact an integral component of new architecture in Paris
during the 1960s, when modernism became the official style of the city...( Ibid., 323)

This argument is related to five of the film’s main scenes: the TV box-like dwelling units, the same

2 The Chart of Athens was resulted from the fourth meeting of CIAM (International Congress of Modern
Architecture), which was founded in 1928 as an organization devoted to studying and promoting the influence of
contemporary architecture, and was composed of architects, planners, theorists, and artists concerned with urban
questions. The fourth meeting was held in Athens and it was mainly dominated by Le Corbusier.
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tourist posters for different places, the identical working cubicles, the airport terminal and the restaurant.
These scenes also correspond with the four functional categories in the Charter of Athens, and they
blend into a seamless modern context of uniformity, repetition and transparency. On the other hand,
Tati’s films suggest that the relationship between industrial technology and modern life is difficult to
sustain in modern cityscape. This notion is disclosed in the revised ending of the film, in which the
modern high-rises are taken away because they actually are temporary stage settings. When these tabula
masks disappear, a historical house with the hue of everyday life reveals itself. The connotation of this
nostalgic scenario is further demonstrated by Hulot’s striding into that house. Here we notice the solidity
of memory and history; otherwise we only see historical structures, such as Eiffel Tower, Arc de
Triomphe and Place de la Concorde, in various reflections of glass windows.

Purposefully Tati frustrates our conventional notions of time and space, therefore Hulot often
breaks up narrative continuum by playing spontaneous events. This interruption of modern world’s
rhythm seems to make the return of traditional temporality possible. Nevertheless, Hulot also processes
a wandering nature of leisure as Baudelaire’s "flaneur" does. Thus the character of Hulot acts as a mirror
to reflect the true nature of modernism, which requires precise tempo-spatial scheme to fulfill its modern
agenda.

The socio-spatial practice of Playtime could be further investigated by looking at the reduction of
spatial and social experience to a totalizing environment of modern technology and consumerism. In My
Uncle, Tati mocked the infatuation of the new French class with the way of “modern” life. Yet at the
time My Uncle was filmed the postwar transforms in everyday life had not yet been well integrated. The
different sentimentalities between modern environment and old-fashioned neighborhood like where
Hulot lives were evident. In Playtime, such binary distinction disappeared and Tati completely focused
his view on the grand new world of urbanized modernization:

In fact, the decade between the making of My Uncle and Playtime was decisive in transforming
French from an insular, agrarian, and empire-oriented society into an urban, industrial, and decolonized
nation... Paris was permanently reshaped...Between 1954 and 1974, 24 percent of the buildable surface
of the city was subjected to demolition and redevelopment...in the name of urban renewal. The
transformation of postwar Paris into “neo-bourgeois space” entailed a whole new...city and suburb,
social modernization and ethnic segregation...By 1969 the grands ensembles that sprang up around the
periphery, built by a technocratic Gaullist regime and notorious for their shoddy constriction, lack of
amenities, and “morbid geometrism,” housed one-sixth of the inhabitants of greater Paris region...
(Ockman, 2000:182-183)

The quotation attests the socio-spatial transformation during Tati’s two main films, as well as the
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situation that political, social and spatial aspects often entangle together and form a polemic tapestry of
modernity construction. However, Tati’s celluloid tries to show that there might be some way to free
from this social routine and banality, which are represented by the multiplication and proliferation of
identical spatial types. The seemly impossible possibility is led by comic flaneur figure of Hulot, and
the prescription is to let spontaneity and ‘play’ rule the day. Hulot and his kind often do their routine in
unintended ways and take them out of their normal context. In My Uncle, Hulot accompanies his nephew
doing unstructured plays. In Playtime, Hulot’s unintended behaviors in the party scene make constructed
social world falling apart. These unstructured actions and unintended behaviors may have potential to
cause socio-spatial metamorphosis. This metamorphosis of modernity can be noticed when Hulot
shatters the restaurant’s walls. The action causes the breakdown of class exclusion and marks a utopian
hue of equality in shared enjoyment.

To summarize, we would like to go back to Heynen’s main argument on the new spirit of progress
which is elaborated in the first section. This kind of new spirit is also subtly depicted in My Uncle, with
the slick modern house and efficient factory. Later, the same spirit of progress dominates almost every
scene of Playtime. The film's cityscape and architecture are closely related to Le Corbusier’s perspective
of modern city, and it may be one of the most elaborated films in depicting and staging the new form of
modern city and its architecture. This notion of progress has direct connection with the transformation
of spatial performance and cityscape. In the case of playtime, some tourist destinations such as the Eiffel
Tower, the Arc de Triomphe and the Place de la Concorde only appear in various reflections of glass
windows. It may imply that those old landmarks are affected by modern transformation and have to
redefine its role under the banner of progress, and this concept of progress acts as the foundation of the
following notions: in Harvey’s case, the compression of time and space is one of the most essential ideas
affecting modern cityscape; in My Uncle, the tempo-spatial compression is symptomized by the lifestyle
of modern villa and working condition of the factory; in Playtime, the same compressing phenomenon
is represented by the staged modern cityscape and the purposeful routine of tourists. All the three notions
result from the optimistic thinking of progress

Moreover, Harvey emphasizes that the modern thinking fragments tasks and distributes them in
space to maximize efficiency. This is attested both by the factory scene of My Uncle and the office
cubicles of Playtime. Harvey also states that the more unified the space, the more important the qualities
of the fragmentations become for social identity and action. It is possible that Tati creates the character
of Hulot to justify this notion because he often behaves outside unified space and exposed the
fragmentation of society. Hulot is a critical character to destabilize the progressive myth of modernity.

Since the globalization placed strong emphasis upon the specific qualities of spaces, the idiosyncratic
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character of Hulot and his nostalgic living environment have been highly valued.

Finally, we would like to mention Lefebvre’s notion about abstraction and discontinuity as two
indispensible qualities of modernity. The modern architecture and cityscape, exemplified by the modern
villa in My Uncle and city scenes of Playtime, are self-evidently abstraction. As for the discontinuity, it
can be seen from the different life style of Hulot and his sister in My Uncle, and sensed from almost all
the Hulot’s unfitting behaviors in My Uncle and Playtime. This discontinuity is also a discontinuity of
mindset. It could cause Hulot’s unpredicted actions of disorientation. Lefebvre also mentions that the
modernity causes conflicts between private and public, as well as between everyday life and higher
authorities. In both films, Hulot is the perfect embodiment of these conflicts. In the restaurant scene of
Playtime, Hulot gradually deconstructs the entertainment place of modernity, and ends with a kind of
social integration and unexpected freedom for every participant. Here the director seems to point out the

conflicts mentioned by Lefebvre and suggest a fantasy-like resolution.

IV. Yang and the Postmodern Cityscape

This section focuses on Yang’s feature film 4 One and a Two (2000). In the peak of his creative
years, Yang worked out this insightful film concerning our general human condition and social
transformation. It provides a possibility to explore the essence of postmodern social structures and
spatial metamorphosis. The film's tone, like the poetic title of an essay written by Stan Lai, is of
“luminosity in the darkness.” (Lai, 2008:3) Lai, Yang’s friend and himself a director, states that:

Even when the urban Asian landscape mushroomed out of frame, enveloping everything in its
soulless haze, even with the human soul reduced to a dot in the blur, the flicker remained, a diminishing
but irreplaceable speck in the waste...The medium of film is a composite of light, shadows and darkness
in motion. The films of Edward Yang have always been about darkness and light. An overwhelming
darkness; a frail but passionate light.

This statement is a sensational brief of A One and a Two, especially for its specific social milieu
and spatial landscape. In the context of spatial transformation and cinematic representation, the study
would like to add one of architect Steven Holl’s design concepts to further argue Yang’s cinematic
representation. In Holl’s essay “Question of Perception- Phenomenology of Architecture,” he writes that:

We must consider space, light, color, geometry, detail, and material as an experiential
continuum...and ultimately we cannot readily break perception into a simple collection of geometries,
activities, and sensations... A complex interlocking of time, light, material, and detail creates the ‘whole’

of cinema wherein we can no longer distinguish individual elements. (Holl, 1994:45-46)
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Holl’s "whole" is a multiple one directed toward our perception of both cinema and architecture.
This sensation of experiential continuum, which is implied on the creation of a permeating aura of
wholeness induced by different vectors, is omnipresent in 4 One and a Two. The film’s narrative
structure creates a specific nostalgia zone for its cinematography, in which city’s socio-spatial
transformations are brought to our recognition. Its multiple themes and distinctive characters make it a
forerunner of postmodern aesthetic, under which Taipei’s contemporary cityscape formed, represented
and experienced.

A One and a Two opens with a scene of wedding party spreading out amid serene greenery,
following a tremendous density of incidents and episodes happens during a comparatively short time
period. The combination and permutation of events and individuals are staged on contemporary Taipei
city. In terms of spatial representation, the multiplicity of people, themes and incidents invoke ideas
related to architectural theorist Tschumi’s statement on the design of Parc de la villette (Tschumi, 1987).
In the project, Tschumi employs point, line and surface as the elements of spatial formation, and event,
movement and space as different ingredients to create a new combination of urban experience. His main
intention seems to lie on the interactions between people and those elements. This urban design device
is analogous to Yang’s cinematic presentation for they both are about spatial implications and new
possibilities of social interpretations. The spatial devices which Yang employs are manifold and
meticulous. Taking Ting Ting and Fatty’s dating scene as example, it takes place under elevated
motorway, and Fatty’s deceitful voice-over accompanies the red traffic light turning to green. A drama
of teenagers’ romance resonates our general experiences with a hue of contemporary urban life. On the
other cut, we follow Ting Ting’s gaze from the balcony of a high-floored apartment to Lili’s mother,
framed by a window and talking into a mobile, and to the bird view of Taipei cityscape, ending with Lili
and Fatty’s dating scene under the elevated motorway. The floating of camera, the possibility of story-
telling, and the contemporary cityscape mix into a reflection of our daily life, with all the possibilities
of social interactions. The use of specific spatial devices as backdrop to emphasize the character's
emotion and social condition is obvious everywhere in the film. The change of cityscape and spatial
setting, such as the interior and furniture, reveal the director’s perception of people and society, which
subtly floats through this poetic film.

One of the film’s postmodern traits is double coding, which means to allow ambiguity and irony.
(Hutcheon, 1986:192) The name of the protagonist’s sun, Yang Yang, could be the director’s reflection
of budding artistic talent; Ting Ting is both the sweetheart of her family and the explorer for her new
social role; Lili is a multiple-faced femme fatale; Min Min lives a dutiful life without fulfilling her own

wish. This naming of characters parallels cinematic devices such as the overlapping of two different
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story lines: the voice-over of NJ and his girlfriend in Tokyo's setting is used as backdrop of Ting Ting’s
dating with Fatty in Taipei; the contemporary Japanese park scenes accompany the nostalgic voice-over
of NJ; and Ota’s on-site piano playing mixes with his conversation with NJ. All these scenes act as
stages to reflect specific themes of different story lines. This double coding, sometime with surreal aura,
could also be sensed by Yang Yang’s infatuating with the girl. The enemy-in-public and lover-in-private
gradually embed in Yang Yang’s mind and reach to a climax as he plunges into swimming pool.
Moreover, Yang Yang’s watching goddess-like profile of the girl in a dark room with artificial thunder
light might also be a double coding scene of the femme fatale, who possesses both the image of a
innocent girl and the temple of thunder light.

Another postmodern trait of redefining memory and nostalgia is also evident. NJ’s eating in a
spontaneous street place with collages, surrounding by brick structure and traditional street furniture,
might reflect old way of life and doing business. The banquet setting in Grand Palace Hotel, decorated
with traditional textiles and patterns, is anticipating a traditional wedding event. But the pregnant bride
and the disturbance caused by A-Di’s long-time girlfriend upset the traditional setting. One of the most
poetic memories is created by the walking together of Ting Ting and Lili framed by elegant trees. This
harmonious scene is later deconstructed by Lili, Tang Tang and Fatty’s complicated relationships. The
notion of redefining memory, especially the modernism memory highlighted by Tati’s identical office
boxes and residential units in Playtime, is emphasized by showing contemporary urban box-like office
buildings floating through Tokyo’s cityscape. The significance of temporality and spatiality of
postmodern cityscape is well depicted.

Furthermore, the improvisation of the formation of contemporary Taipei urban places are delicately
staged. Besides the above-mentioned street eating place, the space under the elevated motorway
becomes main location for teenagers’ love stories. Sequence of plots happens under the elevated
motorway according to processing time, and that makes this awkward site an essential public place.
Another space possesses similar importance is the elevator-front of the apartment. People chat, meet,
kiss, hide and exchange information in front of it. These busy social activities make it main
communicative place of all these urbanite. Shortly, 4 One and a Two could be interpreted as a
postmodern film, set on a postmodern cityscape, telling postmodern sensation and social transformation.
Many of the film’s merits lie on the recapture of themes and emotions from the socio-spatial
transformation of Taipei’s speeding urbanization, and the interpretation of its hybrid culture such as
Taipei’s adoption of American-style chain stores while still preserving some traditional values.

Likewise, the film’s starting of a wedding and ending of a funeral in the same locale, and the
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"complexity and contradiction" of these kinds of scenes imply the intention of a well-devised grand
film. Yang’s contemporary narratives, with cunning flashback of modern era and fragmentary retrospect
of postmodern scenarios, not only create memories of the past, but offer a promising perspective for the
future. In some ways, there even is a hue of postmodern “nostalgia for the present” (Jameson, 1991:279)
floating through his works.

To sum up, the aforementioned three postmodern notions by Baudrillard, Jameson and Lyotard will
be attested again. In Yang’s film, the ‘simulacrum’ from Baudrillard’s notion plays a critical role. For
example, there are flickering cityscapes at night or their reflections on glasses accompanying people
who think or talk to each other. The flowing nightscape is proximate to the image of simulacrum because
it seems to dissimulate both something and nothing. Take Baudrillard’s notion as reference, Yang’s
depiction of nightscape is more like the simulation but representation, because it seems to reflect the
image but reality. In other words, Yang’s depiction of nightscape is dreamlike, weightless and
perpetually flowing. Moreover, Yang’s film oozes out a special feeling of nostalgia, which could be
sensed from many staging details such as the spatial aura of wedding banquet, accidental reunion with
old girl friend and the family members’ compassion toward each other. The culmination of this kind of
nostalgia can be seen in the scene of grandmother's coma, where every family member has to talk to her.
This representation of emotion and nostalgia is deeply implanted in people’s minds and showed up in
unconscious manners. It also attests Baudrillard’s idea that "when the real is no longer what it used to
be, nostalgia assumes its full meaning." As for Jameson’s notion on postmodernism and consumer
society, he had mentioned a kind of film with nostalgia mode. This kind of film is a particular practice
of pastiche, which Jameson recognizes as blank parody, parody that has lost its sense of humor. In this
sense, A One and a Two is a film with nostalgia mode since its emotional representation and social
appropriateness seem to imitate a specific era which happened in Taipei’s past. In some particular
moments, the audience could even encounter a sense of déja vu. Besides, Jameson concerns
postmodernism and city in that our perceptual equipment cannot match the mutation in built space. In 4
One and a Two, the family of the protagonist lives in an apartment building, where the normal
communication of everyday life is often taken in the small area in front of the elevator. This kind of
situation has been, according to Jameson, "a mutation in the object, unaccompanied as yet by any

equivalent mutation in the subject." Jameson’s another crucial statement is about the aesthetic of

3 Complexity and Contradiction in Architecture is considered one of the most important architectural literatures
on the topic of postmodernism. The book is written by Robert Venturi and published by The Museum of Modern
Art, New York, in 1966. The main concepts of the book such as double-functioning element, contradiction
juxtaposed, and the obligation toward the difficult whole might help to depict Yang’s cinematic works.
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consumer society. He believes that the emergence of postmodernism is closely related to the emergence
of late, consumer or multinational capitalism. Our contemporary social system has begun to lose its
capacity to retain its own past, has begun to live in a perpetual present and in a perpetual change that
obliterates traditions. In this light, A One and a Two possesses a standpoint that it precisely depicts the
loss of tradition such as in the cases of dying grandmother and disoriented mother, as well as the
protagonist’s impossibility to go back to his old lover. Finally, Lyotard’s notion of discarding
metanarratives and emphasizing individual and heterogeneous experiences can be evidently noticed in
A One and a Two. All the family members of the protagonist own their own different lives and pursuit
various goals. Although the protagonist tries to stick on traditional value, he still runs into a temptation
to go back to his old lover. The wife of the protagonist is confused with her job and everyday life, and
chooses to go to retreating temple for cultivation. The daughter comes across her first love experience
and becomes more mature after that. The son develops his artistic talent by means of camera and
encountering his first femme fatale. There is a multiple value system and the individual is given the
freedom to development different life style. Moreover, Lyotard considers that the postmodern would be
that, in modern, puts forward the unpresentable. In A One and a Tivo, when the protagonist decides that
he will not leave the family for old lover, he makes a difficult decision that may imply an insightful
understanding of life. This is a situation that makes the unpresentable (in the film, it could be the
ambiguous and uncanny feeling that the protagonist feels) felt, and, take Lyotard's words as reference,

Yang is "working without rules in order to formulate the rules of what will have been done."

V. Conclusion: The Nexus of Spatiality and Temporality

The study uses six critical thinkers’ notions about modernity and postmordernity as backdrop to
show how Yang and Tati’s films can be used as vivid examples to catch the insight of the social-spatial
transformation of cities.

The main result has been elaborated in previous two sections. In this final section, we would like
to point out that to present the urban transformation by films, the main ingredients are time and space,
as well as the "event," which is similar to plots and storylines. With specific time and space as backdrop,
the "event," or incident, is where the cinema expresses its critical thinking and, in the case of studied
three films, shows the tremendous transformation on cityscapes. The "event" is the nexus of spatiality
and temporality. Both Yang and Tati use it in their specific ways to suit specific purposes.

In fact, Yang’s A One and a Two is packed with incidents, which are those emotional events taking

place in daily life. This superb ensemble not only covers a family’s important events such as marriage,
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birth and death but also other events of daily life. The relationship between daily-life’s temporality and
cityscape’s spatiality has been stated in Henri Lefebvre’s essay "See from the Window:"

---With its diverse spaces affected by diverse temporalities... (Lefebvre, 1996: 224)

On the other hand, Yang’s tempo-spatial practice has strong sociologist’s precision. In 4 One and
a Two, wedding, birth and death are intertwined with courtship rituals, mid-life crises, coping with the
failures of relatives and friends and regretting lost opportunities (Rayns, 2001:53-54). This overlapping,
juxtaposition and superimposing of events are complementary with socio-spatial transformation of
cityscapes. To further look into the essence of event in cinematic performance, we would like to quote
architect Bernard Tschumi’s statement in "Spaces and Events:"

.-« the inevitable “mediatization” of architectural activity... cinematic devices replace
conventional description. Architecture becomes the discourse of events as mush as the discourse of
spaces...And we gradually increases the complexity by introducing literary parallels and sequences
of events. (Tschuni, 1996:149)

In Tati’s Playtime, the modernist reconstructs the city; in Yang’s A One and a Two, the
postmodernist concepts of intertextuality, multiple reading and dual coding reassemble the fragmentary
social and spatial tapestries into an allegorical story of redemption and salvation. In both Tati and Yang’s
films, new codes of assembling events are places in new urban situation, which is evident on new social
landscape. Modernism and Postmodernism could be a dialectic and interrelated continuum, where the
multiplicity of tempo-spatial themes submerges in the vortex of human being’s everyday existence.

Additionally, this comparative study could be a cross-cultural investigation aimed at finding out
narrative and interpretative possibilities between Western and Eastern cinematic performances. In some
ways, Yang uses A One and a Two to reject modern orthodoxy which is represented and criticized by
Tati’s films. This orthodoxy is often attacked for its reduction to minimalist in formal operations. On the
other hand, Yang’s work is enriched by its multiple reading and dual coding with the connotation of
intertextuality. This intertextuality dissolves modern thinking into postmodern context and creates a
cinematic scene of hybridization. The unfolding of postmodern scenarios in Taipei’s spatial context
reveals an anxiety in finding temporal continuity in Taipei’ s cityscape. The disjunction of everyday
existence and historical memory could be one of the main reasons causing family members’
disassociation in 4 One and a Two. This polemic viewpoint may encourage people to rethink the
possibility of connecting space and time together. The postmodern issues such as the fragmentation of
social network and family experience could engender an urgent need to reconsider the essence of our
everyday existence, and reconstruct our living place as a nexus of spatiality and temporality.

The argument of cinema as a form of social practice and spatial representation is symptomized by
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its content of tempo-spatial transformation affecting on the people and cityscape. The nexus of time and
space is attested by the micro-history of Hulot’s personal legend in Tati’s My Uncle and Playtime, as
well as NJ’s family in Yang’s 4 One and a Two. While cinema is based on a context of social experience,
it explicitly shows the connection between the geography of place and the transformation of time. As
characters move through the city, they experience the urban topography formed by a spatially organized
social network. Cinema creates a tangible vision of reality through various scenarios and provides a
channel leading to a perception of tempo-spatial representation, thus improving our fragmentary
knowledge of cityscapes. This nexus of spatiality and temporality could be a cinematic mapping of
social and spatial practices. It goes beyond Kevin Lynch’s mapping method (Lynch, 1960) which pays
attention to the perception of physical environment, and has close relation to Fredric Jameson’s aesthetic

of cognitive mapping (Jameson, 1990) which has profound social concern.
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